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PAT GORDY 

3CT PRESIDENT’S MESSAGE 

MAY 2021 

T hanks to all photogra-

phers who submitted 

images for the 2021 PSA 

Councils Challenge on be-

half of the Camera Club 

Council of Tennessee. Ten 

images for each of the three 

categories will be selected to 

be entered in the Challenge.  

PSA will likely have its 

judging and send out results 

in early August. I will relay 

the results as soon as I know.  

With what seems like newly 

found freedom from 

COVID-19, clubs are begin-

ning to meet in person 

again. Please send 3CT’s 

Newsletter Editor, Kay 

Crick, info on upcoming 

events, past events, and any 

other news items newslet-

tereditor@3CT.org so that 

she can include them in           

the newsletter. 

The 3CT Board of Directors 

is making plans for a coun-

cil event in the fall. News 

will be forthcoming as de-

tails become more concrete. 

If your club would like to 

host a 3CT event, please let 

3CT’s Activities Director, 

Sally Edwards, know, activ-

itiesdirector@3CT.org.  

Enjoy your summer photog-

raphy, and share some of 

your images in 3CT in Focus.  

 

  

Camera Club Council  

of Tennessee 

2021 RENEWAL DUES ARE 
NOT BEING CHARGED  
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Below is our Executive Board elected by 3CT Clubs to serve from  

January 1, 2021, until December 31, 2022.  

 

FROM THE EDITOR: Hello everyone! Thanks for your Club news. This newsletter is 

yours to showcase your photography. So, thank you for sending me your favorite shots 

for everyone to see. Have confidence that we will love it!  News and photos due to me by 

the 26th of each month. 

WINNERS OF CONTESTS WOULD BE GREAT, TOO! 

Send your photos, no limit, and news to: 

newslettereditor@3CT.org  

Kay Crick 
3CT In Focus Newsletter Editor 
May 2021 

3CT Executive Board for the Next Two Years 

President: Pat Gordy Vice President: Dave Reasons 

 Secretary: Sally Edwards Treasurer: Martin Fish 
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Photography, Education, and Learning 

Mickey Rountree – 3 CT Education Director   

I've been asked to write a series of articles on some of the basics of photography. So first, I'll take a look 

at exposure, camera modes, and camera controls over the next few articles. Then we'll move on to issues 

of sharpness, composition, lenses, and any other topics that I get requests for. 

How and why do we practice? 

First, I want to talk about a basic approach to improving your photography (or just about anything for 

that matter). There seems to be an amazing overlap between music and photography, so I'll use some 

music analogies to illustrate some ideas.  

When I was in the school Jazz Band, our director told us, "If you're not happy with your playing, look at 

how you're practicing. "If you're a musician, you practice scales, chords, and progressions. If you're a 

drummer, you practice rudiments, beats, time signatures, and creating a groove. The purpose of practic-

ing these basic skills is so that you can use them in performance without having to think about them. It's 

not always fun or exciting or glamorous, but it's necessary. Then you put these basics into practicing ac-

tual pieces of music. It is worth noting that practice involves repetition to learn specific skills. It doesn't 

mean just learning a couple of things that you enjoy and repeating that forever. There is a big difference 

between playing around and practicing, just as there's a big difference between practicing photography 

and just shooting. It means working on specific skills that you may not enjoy but know are necessary for 

the long run. Once you have those skills down, then performances follow, and your performances hope-

fully get better and better. Eric Clapton or Mark Knopfler makes playing guitar seem effortless. What 

you don't see are the countless hours they spent in a basement practicing the basics like scales, chord 

progressions, and fingerings. When Doc Severinsen, who is one of the world's best trumpet players, was 

asked about practicing, he replied, "I practice at least two hours a day because somewhere out there 

there's a kid practicing four hours a day so he can be better than me." This is in addition to his actual 

playing. So it is with photography. We practice mastering the basics so we don't have to think about 

them when creating a picture that fits our vision. And none of us ever gets so good that we don't have to 

practice, at least not if we hope to keep getting better. 

While we're at it, let's also talk about the difference between studying and practice. You can (and should) 

study by reading books, watching videos, and going to seminars on photography. But by themselves, 

these won't make you a better photographer any more than reading a book on guitar technique or watch-

ing an old Cream video makes you Eric Clapton. But take the concepts that you study, and actually pick 

up your instrument (whether it's a guitar or a camera) and physically practice using those concepts. You 

will see your skills start to develop. So, with these first few articles, I'm going to give you some practice 

assignments to use the basic skills to create better pictures.  

And lastly, let's mention equipment. My band director didn't say go out and get a better instrument. Give 

Eric Clapton a cheap, basic guitar, and he still plays like Clapton. Give Eric's guitar to a beginner, and he 
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 won't suddenly sound like Clapton. It's easy to get excited about newer, better, and more expensive 

camera gear (boy, do I know about this), but it's not the camera that takes the picture. Sure, better 

equipment makes it more convenient, maybe extends the possibilities, or helps you create a unique 

look, but without your skills, a camera is just an expensive box. If you're using a camera made in 

the last five or six years, I can almost guarantee that you're holding it back more than it's holding 

you back. Or, as my friend put it, "99% of the cameras are better than 99% of the photographers." 

So, the next time you tell yourself, "I want to be a better photographer," think about what you need 

to practice and how you will practice, and plan to set aside time for practice. 

The Exposure Triad  

Three basic things control your photograph's exposure - aperture, shutter speed, and ISO. We'll 

look at each one and then look at them in much greater depth in the following articles. 

 

Aperture 

Aperture is how wide the opening that lets light through to the sensor (or film) in your lens is. The 

smaller the numerical value, the larger the opening is, and the more light is allowed to pass through 

the lens. The larger the numerical value, the smaller the opening is, and less light is allowed to pass 

through the lens. One term we use to describe the quantity of light is "stops." A change of 1 stop 

means we either double or half how much light passes through the lens. So, for example, at f/2.0, 

the lens allows twice as much light to pass through as it does at f/2.8. At f/4, only half as much light 

passes through as at f/2.8. The scale below shows whole stop intervals. Most digital single-lens re-

flex cameras (DSLRs) and even many point and shoot cameras allow for an infinite adjustment be-

tween whole stops.  

 

Lenses are often described in terms of their maximum aperture. A lens with a maximum aperture of 

f/2.8 lets in twice as much light when it is wide open as a lens with a maximum aperture of f/4. The 

wider aperture can be useful in low-light situations, but the trade-off is cost. The wider the aperture, 

the higher the cost. You will see some zoom lenses with two aperture values, such as f/4-5.6 and 

variable aperture lenses. This means that the maximum aperture is wider at the short end of the 

zoom range than at the longer end. It is easier and less expensive for the lens manufacturer to create 

a variable aperture lens. You can buy fixed aperture zoom lenses, but be prepared to spend (much) 

more. Once you move past the maximum aperture, there is little variation in exposure between vari-

able and fixed aperture zooms. 
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Besides controlling how much light passes through the lens, aperture or f-stop has significant ef-

fects on the look of your photo due to how it affects depth of field, which is the area of a picture in 

acceptably sharp focus. That will be the subject of the next article in the series. 

Shutter Speed 

Shutter speed is how long the shutter is open, allowing light to strike the sensor (or film). The long-

er the shutter is open, the more light reaches the sensor. Doubling the time or cutting the time in 

half changes light by one stop. Besides controlling exposure, shutter speed significantly affects how 

camera movement affects sharpness due to camera movement and how subject movement appears 

in your picture. I'll cover shutter speed in the third article. 

 

ISO 

ISO is a measurement of how sensitive the sensor (or film) is to light. The higher the ISO number, 

the more sensitive the sensor and the less light it takes to create a good exposure. High ISO's allow 

faster shutter speeds or smaller apertures. The trade-off is in image quality. Higher ISO's have more 

noise (or grain, if you use film) and generally less contrast and color saturation. But sometimes high 

ISO's are the only option for getting usable pictures in low light conditions. In general, you will 

want to select the lowest ISO that gives you the combination of aperture and shutter speed you 

need. 

Modern sensors are much more sensitive than film ever was. A huge advantage of digital over film 

is that we can change our ISO as light conditions change. We would have to switch to a different 

type of film and sacrifice part of a roll if we hadn't used it all. As a result, many serious or pro pho-

tographers carried multiple bodies with different films in each. 
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A quick word on camera meters 

Camera meters measure the light reflected from our subject into the camera. Initially, camera meters 

just averaged all of the light entering the camera and adjusted the exposure so that the overall expo-

sure would create a middle gray, which was what the "average scene" needed. But if your subject is 

predominately white or light-colored, it will be reduced to a middle gray and be under-exposed. If 

your subject is predominately black or dark, the camera will increase exposure to make it a middle 

gray, and it will be overexposed. Likewise, a bright background, bright backlighting, or a dark back-

ground may fool your meter. Modern cameras have gotten much smarter and have metering modes 

that try to correct some of these situations, but they aren't foolproof.  
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If you have been following all of this, you will realize that we can get a correct exposure with any num-

ber of combinations of shutter speed, aperture, or ISO as in the chart below. So, which is the right com-

bination if they can all give a "correct exposure"? That's where your vision as a photographer comes into 

play. Is there subject movement, and how do you want to show it? How much depth of field do you 

want? How steady can you hold the camera, and at what shutter speeds do you see softness caused by 

camera movement? It's why two photographers can stand shoulder to shoulder, shoot the same subject, 

get good exposure, but very different-looking pictures. 
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Take a quick look at the camera's LCD and see if the exposure is too light or dark and make adjust-

ments. If your exposure is too dark, you can dial in a "+" compensation, or if it is too light, you can 

dial in a "-" compensation. 

 

How the three controls combine for exposure 

Proper exposure depends on the right amount of light hitting the sensor and the sensitivity of the 

sensor. So we can make the sensor more sensitive by setting a higher ISO, and it takes less light to 

create an image. If we decrease the ISO, it takes more light. 

Slower shutter speeds allow more light to reach the sensor but may cause blurring due to camera or 

subject movement. Higher shutter speeds allow less light to hit the sensor. We can adjust for that 

with wider apertures, higher ISO's, or a combination of the two. 

Larger apertures (lower f numbers) allow more light to hit the sensor, and we can use faster shutter 

speeds and/or lower ISO's. Smaller apertures allow less light to reach the sensor but provide great 

depth of field. We can adjust by using slower shutter speeds or higher ISO, or a combination of the 

two.  

If you have been following all of this, you will realize that we can get a correct exposure with any 

number of combinations of shutter speed, aperture, or ISO as in the chart below. So, which is the 

right combination if they can all give a "correct exposure"? That's where your vision as a photogra-

pher comes into play. Is there subject movement, and how do you want to show it? How much 

depth of field do you want? How steady can you hold the camera, and at what shutter speeds do you 

see softness caused by camera movement? It's why two photographers can stand shoulder to shoul-

der, shoot the same subject, get good exposure, but very different-looking pictures. 
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Camera Modes 

All DSLRs and even most point and shoot cameras have several exposure modes that you can se-

lect. The major difference in the modes is in which of the exposure controls you set and which the 

camera sets. 

Program-Generally, you set the ISO, and the camera sets the shutter speed and aperture. It usually 

tries to maintain a fast enough shutter speed for handheld shooting, but that may not always be 

possible. Some cameras have a totally auto program mode where the camera controls ISO, shutter 

speed, and aperture. Program modes are best when you need your camera to be ready quickly to 

take a shot, but you don't care about having any creative control. Think of it as snapshot mode. 

Aperture priority- You set the aperture and ISO, and the camera sets an appropriate shutter 

speed. This is the mode to use when you want control over depth of field. Be aware of shutter 

speed as it may drop too low to handhold reliably. 

Shutter Priority- You set the shutter speed and ISO, and the camera selects an appropriate aper-

ture. This is the mode to use when you want control over how motion is depicted. Fast shutter 

speeds to freeze action, slow shutter speeds for panning or blurring motion. 

Manual-You set ISO, aperture, and shutter speed. There is an exposure indicator in the viewfinder 

to show when you have set a correct exposure. This is the setting you would use with studio flash 

or light conditions that aren't changing rapidly, and you want total control. 

 

 

Practice Exercises - Reading this article was your "study." Now to really learn how to put this 

into use, it's time for practice.  

 

1) Get out your camera manual practice selecting aperture priority, shutter priority, program, and 

manual modes. Practice adjusting aperture and shutter speeds. Learn how to change ISO and 

how to dial in exposure compensation.  

 

2) Put your camera in aperture priority.  Look through your viewfinder, set a wide aperture, and 

notice the shutter speed the camera selects and shoot a picture. Set increasingly smaller aper-

tures and notice how the shutter speed changes and shoot a picture at each aperture. Repeat the 

process at increasingly higher ISO's. 

 

3) Put your camera in shutter priority.  Look through your viewfinder, set a fast shutter speed and 

notice the aperture the camera selects and shoot a picture. Set increasingly slower shutter 

speeds and notice how the aperture changes and shoot a picture at each shutter speed. Repeat 

the process at increasingly higher ISO's. 
 

4) Choose either aperture or shutter priority mode, go outside and photograph a scene. Now set 
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Contact me at rountreephotography@comcast.net 

your exposure compensation at -2 and reshoot the same scene. Repeat at -1, +1, and +2 com-

pensation. 

 

5) Always remember to turn exposure compensation back to"0" when you no longer need it. I've 

been burned by this more than I care to admit. 

 

6) Return your ISO to a usably low setting after using very high ISO. 

 

 

BONUS  HINT 

Some photographers recommend keeping your camera manual in your camera bag. That's not a bad 

idea since there are always things I don't do often enough to remember without referring to the 

manual. If you are like me, it's also a good way to lose your manual. Almost every manufacturer 

allows you to download your camera manual in PDF format. You can then save that on your phone, 

and it's always available. 
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Dave Reasons, 3CT Webmaster 

TECH NOTES 

How to Take a Photo 
with a Blurred               

Background 
 

Credit: Kymberly Fergusson 

 

Why Would You Want a 

Blurry Background? 

Photos with soft, blurry back-
grounds are perfect for mak-
ing the subject stand out. A 
blurred background does not 
compete for the viewer's atten-
tion and can make photos ap-
pear more professional. Por-
trait photos, macro photos 
(flowers, insects, and food), 
low-light photos, and photos 
where you want to focus on 
only one detail all benefit 
from having a blurred back-
ground. 
What Affects Background 
Blur? 

The following aspects majorly 
affect the blurriness of back-
ground clutter: 

 Aperture - Specified by 
an f-value or f-stops. Larger 
apertures have smaller f-
values and allow more light to 
reach the camera sensor. 
When using a large aperture, 
the shutter speed should be 
faster to prevent the photo 
from being over-exposed. The 
lower the f-value, the softer 

the background blur. 

 Distance from your sub-
ject - Moving closer to and 
focusing tightly on your sub-
ject and ensuring the back-
ground is far away from your 
subject makes it easier to 
achieve a blurred background. 

 Focal length - A short fo-
cal length has a wide-angle 
view, which keeps details in 
focus both in the foreground 
and the background. Zooming 
in on a subject narrows the 
angle of view and makes the 
focal length longer, resulting 
in more background blur. To 
blur the background, use a 
long focal-length lens or a 
good variable-focus-length 
lens and zoom in on your sub-
ject. 
Sensor size - A small sensor 
has a short focal length and 
wide-angle of view. Cameras 
with larger sensors can 
achieve longer focal lengths 
and subsequently better back-
ground blur. 

 
Bokeh and Blur Quality 

The type of background deter-
mines how well the back-
ground can be blurred. 
"Bokeh" occurs when light 
sections of the background are 
rounded and softened, typical-
ly seen with a background of 
trees or foliage. 

Good bokeh—good quality 
blur—enhances and highlights 
the subject, with interesting 
light and dark patterns. Bad 
bokeh—a distracting blur—
occurs when the lighting bal-
ance is poor or if there are too 
many light highlights in the 
dark background. 
Bokeh can also be used to cre-
ate artistic, blurry photos of 
lights on a dark background. 
The shape of the highlights 
can be altered by using crea-
tive bokeh attachments on 
SLR cameras. 
 
How to Use Depth of Field to 
Blur a Photo's Background 
 
Using a wide aperture and 
moving close or zooming in 
on your subject means you 
have a shallow depth of field. 
This is also known as shallow 
focus or selective focus. Both 
the background and the fore-
ground outside of the depth of 
field will be out of focus. 
When you have a shallow 
depth of field, the further 
away you move from the fo-
cus point, the softer and more 
blurred the background (and 
foreground) will become. 
DSLR lenses allow you to 
modify settings to achieve the 
depth of field you want in 
manual and semi-automatic 
modes. Macro and close-up 
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settings on DSLR cameras 
and higher-end point-and-
shoot cameras automatical-
ly use a shallow depth of 
field.   

 

Two Ways to Blur the 
Background Using Your 
Camera's Settings 

You can achieve a blurred 
background in several 
ways, depending on your 
equipment and camera set-
tings. Here are two easy 
ways: 
1. Use the macro settings 
2. Use the aperture priority 
mode 
Each of these is described 
below. 
 
1. Use the macro settings to 
make the background blurry. 
In the macro settings of 
your digital camera, prese-
lect a wide aperture and a 
fast shutter speed. This will 
automatically result in 
background blur. 
1. Select the macro or su-
per macro mode, and turn 
off the  flash. Macro mode 
is usually represented by a 
small flower or tulip. 
2. Get close and zoom 
in on your subject; try to 
get closer to the subject 
than the background is. 
3. Focus clearly on the 
subject, and hold the cam-
era still. 
4. Take your photo. 
This is much easier when 
using super macro settings, 
where you can get within a 
few millimeters of your 
subject. Be careful to make 
sure there is enough light 
and that you are not causing 
unintended shadows from 
your camera position. You 

may find a tripod useful if 
your camera or lens does 
not have built-in image sta-
bilization. 
 
2. Use the aperture priority 
mode. 
Aperture priority mode is a 
semi-automatic mode, 
available on most cameras. 
When you change the aper-
ture's f-value in aperture 
priority mode, the camera 
automatically chooses the 
appropriate shutter speed 
and ISO setting. 
Selecting a wide aperture 
(the smallest f-value possi-
ble) will make the back-
ground blurrier.  
Select the aperture priori-
ty mode (A or AV). 
If using a DSLR camera 
and lens, choose 
the smallest f-value you 
can. On most kit lenses, 
when zoomed, this will be 
around f5.6. 
1. Keep the subject closer 
to you than to the back-
ground. 
2. Zoom in on your sub-
ject. 
3. Take your photo. 
 
 
How to Take a Portrait 
with a Blurred Back-
ground 

When taking portrait pho-
tos, a blurred background 
removes distracting ele-
ments by focusing only on 
the subject. 
1. Select the aperture pri-
ority mode (A or AV) 
or manual mode (M). Ap-
erture priority mode is bet-
ter if your subject is mov-
ing, as the camera will auto-
matically adjust the shutter 
speed and ISO settings to 

ensure the subject is cor-
rectly exposed. 
2. Select a small f-value if 
you can. 
3. Make sure your subject 
is closer to you than they 
are to the background. 
4. Zoom in on your sub-
ject. If you zoom in manual 
mode, you may need to in-
crease the ISO and decrease 
the shutter speed. 
5. Take your photo. 
 

Some Cell Phones or Small 
Point-and-Shoot Cameras 
Enable Background Blur 

Some cell phone cameras 
can achieve a small amount 
of background blur if they 
have a setting for image 
destabilization, where the 
lens and the sensor are 
moved together, remaining 
focused on your subject but 
blurring the background 
(and foreground). 
However, it can look more 
like motion blur than the 
traditional background blur. 
Even if your phone or cam-
era does not have these ad-
vanced settings, you can 
still take a photo with a 
blurred background. 
1. Choose portrait mode, 
and turn off the flash. 
2. Make sure the subject 
is far from the back-
ground. 
3. Get close to your sub-
ject, and zoom in.  
4. Take your photo. 
 
 
Edit to Add Background 
Blur 

Some graphics editors can 
create several different 
types of blurred back-
grounds: 
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 Simulated bokeh effect 
simulates the rounded quality 
of blurred highlights on the 
dark background. 

 Gaussian blur applies a 
soft and even blur throughout 
the background. 
Unsharp mask blurs details 
around an area, commonly a 
circle in the center of the 
photo, which is useful when 
your subject is a (round) 
flower and is in the middle of 
the photo! 
 
Choose a DSLR Lens to 
Blur Backgrounds 

Kit lenses that are sold with 
most consumer-grade DSLR 
cameras have small apertures 
(f4 to f8). You can achieve 
blurred backgrounds by 
zooming in and keeping your 
subject close to you but far 
away from the background. 
However, for the best blur 

effect, consider buying a lens 
with a large aperture (smaller 
f-values), often sold as low-
light or fast lenses. An af-
fordable choice for most 
DSLR models and brands is 
a 50mm lens with 
an aperture of f1.8. 

 Lenses with long focal 
lengths (or strong zooms) can 
be used further away from 
the subject yet still blur back-
ground details. You do need 
to ensure the subject is fur-
ther away from the back-
ground than you are from 
your subject. 

 A fixed aperture lens 
with a wide maximum aper-
ture (low f-value) uses the 
same shutter speeds and ISO 
settings when shooting at dif-
ferent distances. 

 When zooming with a 
variable aperture lens, the 
shutter speed should be de-

creased and ISO increased to 
expose the photo evenly. 
The aperture priority mode 
(A or AV) is the best way to 
achieve a blurred background 
in a photo. 

 
Which Is the Best DSLR 
Lens for Gorgeous Bokeh 
and Backgrounds? 

One of the favorites is 
the Canon EF 100mm f/2.8L 
IS USM Macro Lens for 
Canon Digital SLR Camera. 
It has incredible sharpness, 
almost no distortion, and re-
sults in amazing background 
blur. All my photos in this 
article were taken with this 
lens. It can be used as a por-
trait lens if you have enough 
distance, but you will have to 
stand far away from your 
subject! 
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Club Membership 

Complete the Club Membership Form online and  

Pay $40 online at: https://3CT.org 

Or  

Print and complete the Club Membership Form, and  

mail it along with a check for $40, made payable to:                             
Camera Club Council of TN or 3CT 

New Treasurer 

Mail to:  

Martin Fish 
3CT Treasurer 

4465 Turkey Ridge Trail 
Ooltewah, TN 37363 

DUES ARE NOT BEING CHARGED THIS YEAR 



 15 

 

 

Tours and Daytime Speak-

ers for the PSA 2021 Photo 

Festival  

 

Last month, I told you about the 

evening speakers for the 2021 

Photo Festival by the Photo-

graphic Society of America. 

This time I am including infor-

mation on daytime event instruc-

tors and the tours. The Photo Fes-

tival will be held in Rapid City, 

South Dakota, from October 6 - 9. 

The venue is the Ramkota Inn 

Best Western, with a special room 

rate of $84 per night.  

 

Tours, which begin before the 

festival on October 4, include 

trips to the Badlands, Mount 

Rushmore, Spearfish Canyon 

Waterfalls, Reptile Gardens, 

Black Hills, and even a Train 

Ride on the Black Hills Central 

Railroad. Some tours are set for 

sunrise while others are for sun-

set photography. There are sepa-

rate fees for the tours.  

Information for this article was 

taken from PSA’s website, psa-

photo.org. Daytime speakers 

include the following: 

 
Jack Davis – Mobile Photog-
raphy: A State of the Art 
Workflow 

Thursday, October 7, 1:30-3:30 

p.m. 
Friday, October 8, 8-10:00 a.m. 

 

In this class by Photoshop Hall-

of-Famer and Adobe Master 

Teacher Jack Davis, will tell 

about what the magical A.I. 

software and hardware of the 

latest and greatest Smart Phones 

are really capable of - and how 

we can push them to better 

match (and even exceed?) the 

quality of our now often lonely 

DSLR’s. From shooting Raw 

Portraits to Panos to Night Pho-

tography to Infrared (yes, it’s 

possible to even shoot IR with a 

phone!) - to syncing it all back 

to our beloved desktop Light-

room and Photoshop. This class 

will give you the often-

overlooked and essential under-

the-hood insights needed to get 

the very best from your Photo 

Pocket Pal! 

 

Jack Davis is an Author, Educa-

tor, Photographer, and all-

around Digital Geek!  For over 

35 years Jack Davis has been 

one of the world’s leading ex-

perts on Digital Photography 

and Computer Imagery, with 

over a million and a half award-

winning books sold in twelve 

languages. Jack routinely teach-

es at conferences and workshops 

around the world (including vir-

tual ones), and for companies 

like National Geographic/ Lind-

blad Expeditions. He is designat-

ed a Master Teacher by Adobe 

and was one of the first inductees 

into the Photoshop Hall of Fame 

for his lifetime contributions to 

the industry. He has an MA and 

MFA in Digital Imagery from San 

Diego State University, where he 

was the founding computer 

graphics instructor.  

 
Ben Wilmore – Lightroom and 
Photoshop: Next-Level Think-
ing 

Thursday, October 7, 2:30-4:30 

p.m. 

Friday, October 8, 10:15 a.m.-

12:15 p.m. 

 

Ben Willmore has been using 

both Photoshop and Lightroom 

since their inception and will 

share his best tips, tricks and 

techniques that will bring your 

abilities to the next level. He'll 

cover techniques for organizing 

your images and optimizing 

their appearance in Lightroom. 

He will also teach you the most 

effective means for tackling dif-

ficult retouching and selection/

masking challenges in Pho-

toshop. These advanced ideas 

will not be difficult to grasp 

since he is known for relating 

seemingly complicated ideas to 

things you already know, which 

makes everything easy to under-

stand. That’s his trademark… 

taking the boogie man out of 

Photoshop! 
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As a photographer, Ben Will-

more has shot in all 50 states, 

all seven continents and over 

80 countries. He has been us-

ing Photoshop since before it 

was given that name, was one 

of the first dozen people to be 

inducted into the Photoshop 

Hall of Fame and has been 

teaching the program for over 

25 years. He has written more 

than a dozen books on Pho-

toshop that have been translat-

ed into 9 languages, has writ-

ten over 100 articles for major 

magazines and has taught well 

over 100,000 people in person 

at events spread across the 

globe from Antarctica to Zim-

babwe. 
 

Shiv Verma - Digital Videog-

raphy & Timelapse Imagery 

Thursday, October 7, 11:15 

a.m.-12:15 p.m. and 1:30-2:30 

p.m. 

Friday, October 8, 1:30-2:30 

and 2:30-3:30 p.m. 

  

This session will provide the 

basics necessary to create time-

lapse videos. We will cover the 

following topics: equipment, 

camera settings, Intervalometer 

settings, settings based on the 

speed of activity, creating a 

quick video using Lightroom, 

and creating a video using LR 

Timelapse 

  

Shiv Verma, APSA, MNEC, is 

a published author, photogra-

pher, educator and technolo-

gist. He is a Panasonic Lumix 

Global Ambassador, Wacom 

Pro-Artist and an X-Rite Col-

oratti. He has been photo-

graphing for over 50 years and 

has evolved his photography to 

express his intense devotion to 

wildlife and nature. Over the 

years has earned numerous 

awards and recognition both 

nationally and internationally. 

Shiv devotes a great deal of his 

time formally reviewing pho-

tography related products, to 

education in digital photog-

raphy and is a speaker and 

competition judge. He con-

ducts photo tours and work-

shops worldwide and typically 

has one tour a month. Shiv’s 

book Time-Lapse Imagery was 

published in February 2014. 
 

Manolis Metzakis – As Seen 
from Above: The Art of 
Drone Photography 

Thursday, October 7, 8:00-

11:15 a.m. 

Friday, October 8, 2:30-5:30 

p.m. 

 

Manolis Metzakis, QPSA, was 

one of the founders of the 

Global Photographic Union 

(GPU) in 2008 and became the 

President and driving force be-

hind GPU in 2009. Manolis 

has organized and led numer-

ous Photo Festivals, work-

shops, and field trips. He was 

an early adopter of Drone Pho-

tography and has seen it gain 

recognition in International 

Photography Salons. 
 
 

William Yu - The Joy of Story-

telling: Travel Photography 

Thursday, October 7, 3:30-5:30 

p.m. 

Friday, October 8, 3:30-5:30 

p.m. 

  

As renowned International 

photo tour leader, William Yu 

will share his years of travel 

experience and practical tips of 

travel photography in this 

presentation. Travel and pho-

tography are natural buddies. 

However, it takes skills, 

knowledge and experience to 

take better and memorable 

travel images, telling the story 

of places, culture and people. 

William will share with you 

tons of tips and tricks for dif-

ferent aspects of travel photog-

raphy, from gear choices to 

image composition, from tech-

nical to creative, from planning 

to execution. 

 

William Wu frequently leads 

small group of photographers 

to some of the most unique and 

beautiful places in the world, 

capturing culture/people/

festivities and landscapes. If 

you would like to learn, prac-

tice photography and experi-

ence the cultures in the most 

beautiful locations around the 

world, just follow his lead. 

William’s photos have been 

published in Photography 

Magazines in USA, China and 

Europe. His travel photography 

clients include Amazon.com, 

Ubisoft, Accenture, Google, 

Microsoft, American Airlines, 

Earnest & Young, MTV Net-

works, Bloomberg, WestJet, 

etc. Friend him on Facebook at 

www.facebook.com/

williamyuphotog 
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Ron Gaskins - The Original 50 

Shades of Grey: The Art of 

Black and White Photography 

Thursday, October 7, 4:30-5:30 

p.m. 

Friday, October 8, 1:30-2:30 

p.m.  

  

In the beginning, every photo-

graph produced was of a black 

and white world. Even in to-

day’s multimedia world, mono-

chromatic images have the abil-

ity to convey the simple, raw 

emotion of people, landscapes 

and other subject matter in a 

way in which color cannot. 

Composition, light, and previsu-

alization from a black-and -

white perspective, as well as 

different methods of creating 

black-and-white images will be 

discussed in this class. 

  

Ron is the owner of Moun-

taineer Photo Excursions and 

West Virginia Fine Photog-

raphy is known for illustrating 

the stories of others, as well as 

his own; documenting events, 

from conventions to firefighter 

training; and capturing images 

of wildlife, such as Rocky 

Mountain Elk in Kentucky and 

Blue Heron just down the road 

from his home. His photog-

raphy and written work have 

been published in tour books, 

newspapers, and magazines, 

including Wonderful West Vir-

ginia and Country Roads Jour-

nal. He was selected as Resi-

dent Photographer for the Ca-

naan Valley National Wildlife 

Refuge, and as the Artist in 

Residence for the Harpers Ferry 

National Historical Park. 
 

Jerome Hamilton - Model 

Workshop and Participant 

Engagement 

Thursday, October 7, 8:00 a.m.-

12:15 p.m. 

Friday, October 8, 8:00 a.m.-

12:15 p.m. 

  

Jerome Hamilton is professional 

photographer with more than 25 

years of experience with both 

studio and location photog-

raphy. With industry experience 

in nearly every facet of photog-

raphy, Jerome is an unparalleled 

resource for anyone looking for 

beautiful and imaginative pro-

fessional photographs with spe-

cializations in commercial, fine 

art and stock photography. 

  

Although, Jerome lives in Las 

Vegas, Nevada he has shot gor-

geous photographs all over the 

world. When Jerome isn’t 

shooting freelance photography, 

he is kept busy with teaching 

workshops, programs and digi-

tal presentations for Canon 

USA, PSA (Photographic Soci-

ety of America), NANPA 

(North American Nature Pho-

tographers of America), Nevada 

and California camera clubs, 

schools, libraries, and parks and 

recreation clubs. 
 

PSA is taking reservations now 

if you want to attend this excit-

ing event. You do not have to 

be a member of PSA to attend, 

but the registration fee will be 

discounted if you are a member. 

Hope to see you there! 
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Improving Your Wildlife Photography 

By Leann Walker of the Cookeville Camera Club  

Mohamed Ibrahim once said “Wildlife surprises you 

when you least expect it" and nothing could be 

truer when photographing it. Wildlife photog-

raphy is an exhilarating hobby, especially when 

looking through the lens and capturing details 

and beauty of a “wild” animal. Wildlife photog-

raphy requires patience, research, and a few fun-

damental skills but minimal travel. Amazing 

wildlife photography can be captured wherever 

you are. 

Research is 

key. Under-

standing ani-

mal behavior is 

fundamental 

to capture the 

best moments in 

photographs. Re-

search animals in 

your area, destina-

tion areas, or to 

learn about a spe-

cific type of ani-

mal’s behavior. It 

is crucial to under-

stand feeding pat-

terns and best time  

of day to view the wildlife. Imagine sitting for hours 

and spotting no animals because they are not active 

during that time frame.  

When capturing a photograph of wildlife, no matter 

how large or small, make sure you pay attention to 

the background. Many images are ruined when a 

tree  appears to be growing out of the head or back 

of an animal. The background should always be free 

of distractions. Often, items in the background such 

as trash, debris, or clutter takes away from the sub-

ject of the image.  

The most appealing images do NOT have the sub-

ject of the image placed in the center of the photo-

graph. Using the rule of thirds is the best way to 

make sure your image has the most visual appeal. 

What is the rule of thirds? Simply divide the screen 

into nine segments using three horizontal lines and 

three vertical lines (many cameras have a feature to 

turn on a grid that demonstrates this). The most ap-

pealing images have the subjects located where the 

lines intersect.  

Another key feature to a beautiful photograph is us-

ing part of the scene to frame the animal. For in-

stance, an osprey building a nest, be sure to show 

part of the scene to understand what is going on in 

  

“On the Hunt” by Leann Walker 

“Overwatch” by Leann Walker 

“Soaring” by Leann Walker 
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the image but not to distract from the osprey itself. 

Every photograph should fill the entire space 

available.  

Safety first. It is important to be safe when in na-

ture. You have entered the home of the animal; the 

animal has instincts of protection for its territory 

and its offspring. Animals, especially babies, are 

some of the cutest creatures, but they are danger-

ous especially if provoked. Human encounters can 

stress animals to sickness, attacks and even death. 

Do not encroach on the animals to get the greatest 

close up; instead use a zoom lens.  

Even the best thought-out, researched images with  

 

the best composition are worthless if they are not 

in focus. Wildlife, especially birds, move quickly 

and it is hard to get the crisp, clear focus required 

for the perfect image. While there are many ways 

for an advanced photographer to accomplish this 

task; beginner and intermediate photographers 

should start with using autofocus to help track and 

capture the quick, unpredictable movements of the 

animals and ensure sharp photos.  

Trying to achieve high quality photographs may 

sound impossible, but with the strategies above, 

patience and lots of practice every photographer 

will begin to see improvements. Take your time, 

be safe, survey the background, remove or avoid 

distractions and make sure your camera settings 

are correct. These simple steps will lead you to 

becoming a better photographer with stunning 

photos.  

“Hungry” by Leann Walker 

  

  

“The Builder” by Leann Walker 
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CLUB AND COUNCIL NEWS AND EVENTS 

JACKSON PHOTO CLUB             MAY, 2021 

The Jackson Photo Club’s first in person meeting since COVID-19 started was held on 
May 11, 2021. The photo contest theme was “Anything that Flies.”  Club members judged 
and voted on the entries. The winners were: 

 
 

1st Place, Kay Shackelford 2nd Place, Brandon Blankenship 

3rd Place TIE, Brandon Blankenship 

3rd Place TIE, Renee Day,  

  

  

  

  

  

Honorable Mention, Kay Shackelford 

The next contest theme is 

“FOOD PHOTOGRAPHY due 

on June 6 by 10:00 p.m. 
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Huntsville Photographic Society Members’ Showcase for 2021 

Huntsville Photographic Society will have its annual members’ showcase of approximately 50 prints at 
the Huntsville Museum of Art, 300 Church Street S, Huntsville, AL  35801, phone: 256-535-435 from 
May 16 - August 8, 2021.  

This annual juried selection will include both color and black-and-white photography in a range of 
styles. This year, rather than jurying around a particular theme, the competition allowed members to 
submit their best work in any category. The Huntsville Photographic Society is an organization dedicat-
ed to promoting the art and science of photography in Huntsville and the surrounding area through in-
formative programs, member contests, and special events. The Huntsville Photographic Society Mem-
bers’ Showcase is an annual exhibition jointly organized by the Huntsville Photographic Society and the 
Huntsville Museum of Art. 

Admission:  
$12 Adults 
$5 Children (Ages 6-11) 
$5 Students 
$10 Seniors (Ages 60+) 
$10 Military & Educators 
On Thursdays after 5 p.m., $5 
Museum Members & 
Children under 6 are FREE! 
 

Hours: 

Monday: Closed 
Tuesday: 10 a.m. - 5 p.m. 
Wednesday: 10 a.m. - 5 p.m. 
Thursday: 10 a.m. - 8 p.m. 
($5 after 5 p.m. on Thursdays) 
Friday: 10 a.m. - 5 p.m. 
Saturday: 10 a.m. - 5 p.m. 
Sunday: 12 p.m. - 5 p.m. 

General Visitor Photography: 
Photography is allowed on the Museum grounds, as well as most of the interior of the Museum. Photog-
raphy may be prohibited for traveling exhibitions—guest services will inform you of any limitations 
during your visit. Tripods and flash photography are not permitted in any galleries at any time. The 
use of drones and selfie sticks is strictly prohibited in all areas at all times. You are free to share your 
photos on social media using the hashtag #hsvmuseum. 

Parking: 
The Museum has an adjacent parking lot. Additional metered parking can be found on Church Street, 
Williams Street, and Fountain Row. Download the app to pay for public parking meters and locate all 
public parking lots on the City of Huntsville’s website. Additional parking is located in the garage under 
the BB&T bank building. Look for these directional signs around downtown Huntsville.  

CLUB AND COUNCIL NEWS AND EVENTS 
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Cookeville Camera Club 

Plan to attend one of Cookeville Camera Club’s Pro-
grams in 2021. They would love to have you.  The 
monthly meetings will not be at the church, but will 

be at Stonecom (1 Stonecom Way, Cookeville, TN 
38506) on the second Monday of each month from 
7:00 to 9:00 p.m. CDT. 

Contact us at: http://www.cookevillecameraclub.com        

Follow us on Facebook and Flickr. 

  

CCC Officers for 2021: 

Vice President: Vicky Ogle 

Secretary: Kathy Krant 

Treasurer: Bettye Austin 

Computer Technology Director: Lean Walker 

News Articles Director: Geok Hwa Ventrice 

Member at Large: Kathy Neer 

Member at Large: Helga Skinner 

Member at Large: Tom Morack 

 

Cookeville Camera Club Schedule 2021 

Month Photography Con-

tests and Exhibits 

Annual Program Special Program Educational Articles 

January 11 Photographer's 

Choice 

  Photographing Sandhill 

Cranes 

  

February 8     Image Processing Techniques “Photographic Crea-

tivity” 

by Vicky Ogle 

March 8 Print Competition       

April 12   Print Exhibition at 

Cookeville Art Stu-

dio (April 6 to 29) 

Spring Flower Shoot 

at Johnson Nursery 

(April 17) 

Fall Creek Falls State Park 

and Lost Creek Falls Field 

Trip (April 2) “Adaptive 

Light” by Guest Speaker Ron 

Baker Photo/Art 

“Whoa, back it up, 

Bub” by Steve Kuss 

  

May 10 Water       

June 14   Spring Picnic & 

Scavenger Hunt 

  “Improving Your 

Wildlife Photography” 

by Leann Walker 

July 12 Panorama Putnam County Fair 

(July 31 to August 7) 

    

August 9     “Introduction to  Producing 

Composite Images in Pho-

toshop” by Don Hinds 

Subject TBD by Bet-

tye Austin 

September 13 Movement       

October 11     Getty Museum Photo Chal-

lenge 

Subject TBD by Gigi 

Ventrice 

November 8 Photo Essays Night       

December 13 Christmas Banquet Christmas Forest 

Exhibit at Cookeville 

History Museum 

  Subject TBD by 

Leann Walker 

Contact CCC at:  http://www.cookevillecameraclub.com.  Follow on Facebook and Flick. 
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Cookeville Camera Club May Contest Winners 

Submitted by Geok Hwa Kee  

The topic for the photo contest at the May meeting of the Cookeville Camera Club was “Water.”  Below are the im-

ages that placed in this contest. Congratulations to all! 

Master Level—1st Place 

“Frost on the Leaves” by Betty Austin 

Master Level—2nd Place 

“Lost Creek Falls, TN” by Don Hinds 

Master Level 3rd Place 

“Spring Waterfall” by Wanda Krack 

Regular Level  1st Place  

“Water Nurtures” by Geok Hwa Ventrice 
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Regular Level 2nd Place  

“Laurel-Snow Falls Dayton, TN” by Leann Walker 

Regular Level 2nd Place  

“Save Water, Save Energy, Save the Earth” by Geok Hwa Ventrice 

Novice Level 1st Place  

“Waterfall in the Snow” by Marissa Brys 

Novice Level 2nd Place  

“Icy Rosebush” by Marissa Brys 

Novice Level 3rd Place                                                                                                   

“Serenity Small” by Stan McReynolds 
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PSC’s Youth Photography Showcase                                                                     

Gets 22 Acceptances in PSA Youth Exhibit 

From its 48 youth photography images sent by the Photographic Society 

of Chattanooga to the Photographic Society of America for its youth 

competition, there were 22 Acceptances, with three 3rd Places, and two 

Honorable Mentions. These images accompany this announcement.  

Your clubs are encouraged to sponsor high schools in your area for a 

Youth Photography event. Contact Pat Gordy, president@3CT.org, for 

more information on how you can make this happen with your club.  

Leanna Harmon, Hamilton County                

Collegiate High - CITY OF ANGELS -                                

Avery Loyd, Chattanooga High Center for Creative Arts - CONTAGIOUS GRINS                     

3rd Place in Monochrome Choice  

Avery Loyd, Chattanooga High Center for Creative Arts - WHEELS WELL             

TRAVELED Honorable Mention in Monochrome Choice  

Diana Laletina, Silverdale Baptist Acade-

my - ONE STEP AWAY FROM VICTORY                                         
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Leanna Harmon, Hamilton County Collegiate  

COLLIDE-ISCOPE - in Color Choice 

Austin Lee, Boyd Buchanan - SLASHES THROUGH TIME in Scapes 

Matthew Brooks, Bradley Central High School - ROLLING CLOUDS in Scapes  

Matthew Brooks, Bradley Central High School - COUNTRYSIDE BARN in Color   

Larkyn Murdock, Chattanooga High Center for 

Creative Arts - REFLECTIVE SUNSET in Scapes 
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Hannah Morais, Notre Dame - AFTERNOON RAYS        

Honorable Mention in Color Choice 

Allie Oliver, Walker Valley High School - FLYWHEEL                                 

in Monochrome Choice 

Tyler Hammontree, Walker Valley High School                          

SAGE IN FALL in People and/or Animals 
Ellie Smith, Baylor School  - BEACH SUNSET in Scapes  

Allie Oliver, Walker Valley High School - PEACE AND PAWS in 
Color 
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Conner A Harris, Bradley Central - SUMMER EVENINGS                       

in Monochrome Choice 

Candace Brown, Chattanooga Christian School                            

GRADIENT in Monochrome Choice 

David Deolloqui, Stem School Chattanooga - REFLECTION in Color Choice 

Priscilla Doran, Home School                       

RED ROSE in Color Choice 
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Jeremy Morris, Hilger Higher Learning                    

ALERTED in People and/or Animals 

Vraj Patel , Hamilton County Collegiate                                                                                

EVENING STUDY  in Monochrome Choice 

Venn Doxey, Silverdale Baptist Academy                                                                                                                             

SAGE BOOTS in Color Choice 

Vraj Patel, Hamilton County Collegiate                               

CITRUS SPLASH in Color Choice  
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The Society of Arts and 

Crafts (SAC's) and Stone-

henge Gallery (in Montgom-

ery, Alabama) have opened 

the call for its 2021 Photog-

raphy Competition. The "9" 

photo group and the staff at 

the Society of Arts and 

Crafts (SAC's) and Stone-

henge Gallery are organizing 

this event. The exhibit runs 

July 10-28, 2021, at the 

Stonehenge Gallery, one of 

Montgomery, Alabama's 

premier art galleries/art 

frame shops.  

  

Submission is open to all 

photographers - professional 

and amateur - working in all 

forms of photography. Four 

categories are offered (color, 

black and white, alternative 

process, and manipulation-

digital or film). Submission 

deadline is April 23.  

  

There is a $25 entry fee, 

good for submitting 3 pho-

tos. There is no theme for 

this exhibit. There is no time 

limit for when you produced 

your work. They want to ele-

vate photography as fine art. 

Enter your best photographs! 

Awards: Best in Show, 

$1,000; Best in Category, 

$500 (one award in each of 

the four categories); and four 

merit awards, $250 (from 

any category as decided by 

the judge).  

  

Sarah Kennel, Ph.D., the cu-

rator of photography at the 

High Museum in Atlanta, 

will be the judge for this ex-

hibit. Ms. Kennel will give a 

juror's talk after the opening 

reception.  

  

See this link for the prospec-

tus:                                           

https://sacs-

stonehengegallery-

the2021photocompeti-

tion.artcall.org/   

  

This exhibit will happen! 

There will be in-person 

viewing at Stonehenge Gal-

lery. If COVID prevents 

holding of an in-person re-

ception, a virtual reception 

will be held. One way or the 

other, there will be a meeting 

to celebrate and present  

THE 2021 PHOTOGRAPHY COMPETITION FOR THE SOCIETY OF 
ARTS AND CRAFTS (SAC’S) AND STONEHENGE GALLERY 

(IN MONTGOMERY, ALABAMA) 

JULY 10-28, 2021 
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Dave Reasons, 3CT Webmaster 

What am I going to do with the gear I no 

longer use? Do I give it away, donate it to 

some resell place, or decide to sell it myself? 

As the Admin of “The Tennessee Photogra-

phers Trading Post,” I invite you to list your 

gear on our Facebook page. We have 1291 

members who are on the lookout for good 

used photography gear all the time. 

So, become a member of the Trading Post 

by going to the Facebook page, answer the 

three questions, and then I’ll approve your 

membership. 

Once you become a member, you can list 

all of your excess gear and put some jingle 

in your pockets. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

How I Edit Natural Light Portraits In Photoshop– by Irene Rudnyk 

https://youtu.be/Ci8imO2jtDk 
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Free Club Webinars by Lisa Langell 

 

Lisa Langell, is a renowned photographer from 

Arizona. Lisa is offering free inter-active 

webinars on a variety of topics to Camera 

Clubs. Lisa was a presenter at the PSA Salt 

Lake City 2018 Conference. Her webinars have 

strong educational content and encourage 

audience participation via the chat box in real 

time. Your designated club leader will contact 

Lisa, and she or her assistant will work with 

your leader to schedule a topic and date for the 

webinar at a mutually agreeable time. To 

accommodate everyone, there may be instances 

where some clubs will be invited to join the 

webinar together if they share the same topic of 

interest. Use this link to view the free webinars 

available to clubs: 

https://www.langellphotography.comWebinars  

 

Sun Mon Tue Wed Thu Fri Sat 

  1 2 3 4 5 

6 7 8 9 10 11 12 

13 14 15 16 17 18 19 

20 21 22 23 24 25 26Due to Editor 

27 28 29 30    

June 2021 
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3CT Member Clubs 

If you are not a member of any of the clubs listed 

below, sign up for a 3CT Individual Lifetime Mem-

bership for $25.00 and be eligible to participate in 

all of 3CT’s even, contests and to receive the award

-winning monthly newsletter. 

https://3ct.org/membership/individual-membership-

details/  

Brentwood Photography Group: 

https://www.facebook.com/BrentwoodPhotographyGroup/  

https://brentwoodphotographygroup.org/  

 

Camera Club Council of Tennessee: 

https://3ct.org/  

https://www.facebook.com/groups/

cameraclubcounciloftennessee/  

Instagram —  3ctorg 

Flickr -  https://www.flickr.com/groups/2960853@N25/ 

 

Camera Club of Oak Ridge: 

http://oakridgecameraclub.org/ 

http://www.facebook.com/groups/cameraclubOR/ 

 

Cookeville Camera Club: 

https://www.cookevillecameraclub.com/  

https://www.facebook.com/Cookeville-Camera-Club-

182373583284/  

Digital Lunch Bunch, Knoxville, TN: 

Email Larry Perry:   larryperry11@comcast.net 

 

Great Smoky Mountain Institute at Tremont: 

http://gsmit.org/  

https://www.facebook.com/GSMITremont/  
https://www.instagram.com/tremontinstitute> 

https://twitter.com/gsmitremont>.* 

https://smokieees.org/>*  

 

Huntsville Photographic Society: 

http://www.huntsvillephotographicsociety.org/  

https://www.facebook.com/HuntsvillePhotographicSociety/  

 

Jackson Photo Club: 

http://www.jacksonphotoclub.org/  

https://m.facebook.com/groups/155119344018  

 

Lawrenceburg Photographic Society: 

https://m.facebook.com/groups/365370508658  

  

Life Through The Lens Photo Club: 

Columbia, TN and Surrounding Area 

https://www.facebook.com/Life-Through-The-Lens-Photo-

Club-1047257345380299/  

 

LeConte Photographic Society: 

http://www.lecontephotographic.com/  

https://m.facebook.com/groups/150834268285095 

 

Memphis Camera Club: 

http://www.memphiscameraclub.org/  

https://www.facebook.com/MemphisCameraClub/  
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3CT Member Clubs 

Nashville Photography Club: 

https://www.nashvillephotographyclub.com/  

https://www.facebook.com/nashvillephotographyclub/  

 

Northwest Tennessee Photography Club: 

http://nwtnphotoclub.com/  

https://www.facebook.com/

NorthwestTennesseePhotographyClub/  

 

Paris Photography Club: 

https://sites.google.com/view/paristnphoto/home  

https://m.facebook.com/groups/408318365955275  

 

Photographic Society of Chattanooga: 

http://chattanoogaphoto.org/  

https://www.facebook.com/chattanoogaphoto/ 

 EMAIL: nfo@chattanoogaphoto.org 

 

Plateau Photography Club: 

https://www.facebook.com/groups/325328404319724/  

https://www.flickr.com/groups/2700169@N25/ 

 

Southern Appalachian Nature  Photographers: 

http://sanp.net  

 

Twin Cities Photo Club 

https://www.facebook.com/TWIN-CITY-PHOTO-CLUB-

103987542210/ 

 

Virginia Highlands Camera Club: 

 

 

West Tennessee Photographers Guild: 

http://www.westtennesseephotographersguild.org/ 

https://www.facebook.com/

WestTennesseePhotographersGuild/  

 

West Tennessee Shutterbugs: 

http://www.facebook.com/groups/wtnshutterbugs  

 

 

 

 

 

 

 

 

We would love to get updates about your club 

events and infor-

mation about 

your next club 

meeting. 

Does your club 

sponsor an annu-

al event/contest? 

We will let the rest of the clubs and lifetime 

members know about your club’s local events 

and happenings. 

Email articles, updates, and photos to the 3CT 

Newsletter Editor: 

newslettereditor@3ct.org 
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Smoky Mountain Deer Farm  

and Exotic Petting Zoo 

 

 

478 Happy Hollow Lane  

Sevierville, TN 37876 

 

https://www.facebook.com/SmokyMountainDeerFarm/  

 

 

 

 

Murfree Spring Wetlands 

 

https://www.murfreesborotn.gov/187/Murfree-Spring-

Wetlands 

 

 

 

Ijams Nature Center 

 

https://www.tripadvisor.com/Attraction_Review-g55138-

d146693-Reviews-Ijams_Nature_Center-

Knoxville_Tennessee.html 

 

 

Seven Islands State Birding Park 

https://tnstateparks.com/parks/seven-islands  

The diverse natural landscape of aquatic and  grassland habi-

tats makes Seven Islands State Birding Park a premier bird-

ing destination with more than 190 species of birds sighted.  

 

 

 
Cannonsburgh Village 

312 S Front St, Murfreesboro, TN 

 

http://www.murfreesborotn.gov/164/Cannonsburgh-Village 
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Renaissance Park 

100 Manufacturers Road 

Chattanooga, TN 37405  

 

https://www.chattanoogafun.com/listing/renaissance-

park/1133/ 

 

 

Stones River National Battlefield 

 

3501 Old Nashville Hwy 

Murfreesboro, TN 37129 

https://www.nps.gov/stri/index.htm 

 

 

Cheekwood Estate and Gardens 

1200 Forrest Park Drive 

Nashville, TN 37205 

https://cheekwood.org/ 

 

 

 

Old Stone Fort State  Archaeological Park 

732 Stone Fort Drive 

Manchester, TN 37355 

 

https://tnstateparks.com/parks/old-stone-fort 

   

Tennessee Safari Park 

Open Year Round 

 

618 Conley Road 

Alamo, TN  38001 

https://www.tennesseesafaripark.com/ 

 

The Museum of Appalachia 
 

A living history museum — a pioneer mountain farm-village 

that lends voice to the people of Southern Appalachia through 

the artifacts and    stories they left behind. Founded in 1969 

by John Rice Irwin, the Museum is now a non-profit       or-

ganization, and a Smithsonian Affiliate museum. We offer 

self-guided tours, and are open every day of the week.    

Location: 2819 Andersonville Hwy. Clinton, TN 37716  

 

 http://www.museumofappalachia.org/  

 

 

Greenways for Nashville 

 

The 2019 Nashville Greenways Map is available. 

 

https://www.facebook.com/pg/greenwaysfornashville/about/?

ref=page_internal  

https://greenwaysfornashville.org/  
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Rugby Colony 

 

A failed utopian experiment for British expats in the American 

South is now a Victorian village frozen in time.   

 

E.T. Wickham Sculpture Trail 

 

Less a sculpture park than a collection of cement passion pro-

jects, the sculpture work of E.T. Wickham that still dot some of 

the roads in Palmyra, Tennessee are a haunting reminder of one 

man’s devotion to his art, and the deterioration of a legacy.  

 

https://www.atlasobscura.com/places/et-wickham-sculpture-

Brushy Mountain State Penitentiary  

Petros, TN 

 

Founded in 1896, Brushy Mountain was a maximum-security pris-

on that housed criminals convicted of the most serious and violent 

crimes. The facility was shuttered in 2009 and the buildings have 

since fallen into disrepair, which only adds to its haunting nature.  

 

Photo Opportunities and Locations in Tennessee 

Shelby Farms Park 

Memphis, TN 

 

4,500 acres of green space, 40+ miles of trails and 20+ lakes 

managed by the nonprofit Shelby Farms Park Conservancy. 

Open sunrise to sunset, daily.  

Walker Branch Class II Natural-

Scientific State Natural Area 

 

A 225-acre natural area located three miles 

south of Savannah TN in Hardin County. 

 

https://www.tn.gov/environment/program-areas/

na-natural-areas/natural-areas-west-region/west-

region/walker-branch.html  

Lichterman Nature Center in Mem-

phis, Tennessee 

 

Lichterman features exciting exhibits, native 

wildflowers and trees, and a tradition of excel-

lence in environmental education set in the midst 

of 65 acres of lake, meadow, and forest.  

https://www.memphismuseums.org/lichterman-

nature-center/  

Ocoee Whitewater Center 

 

The Ocoee Whitewater Center, near Ducktown, 

Tennessee, United States, was the canoe slalom 

venue for the 1996 Summer Olympics in Atlanta, 

and is the only in-river course to be used for    

Olympic slalom competition.Wikipedia  

Address:  

4400 US-64, Copperhill, TN 37317  

https://www.fs.usda.gov/generalinfo/cherokee/

recreation/generalinfo/?

groupid=71012&recid=35096  
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Opened October 22, 2016, Big River Crossing is 

the longest public pedestrian/bike bridge across the 

Mississippi River, providing dramatic views of its 

ever-changing landscape. By connecting Main 

Streets in Memphis and West Memphis, the BRX 

ties together urban, rural, and natural areas and 

gives users recreation options unique to each 

setting. The nightly Mighty Lights LED display 

accentuates this iconic structure and is one of the 

largest light implementations in the country with 

the addition of the Hernando de Soto Bridge                            

on October 27, 2018.  

http://www.bigrivercrossing.com/home  

 
7 Things you NEED to BUY when starting a Photography Business by John Branch IV 

 https://youtu.be/v3D_z341CIo 
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Upcoming Events 

Cheekwood Estate and Gardens - Nashville  
 
They're here – Sean Kenny’s Nature Pop made 
with LEGO® Bricks! See massive LEGO sculp-
tures are on display at Cheekwood from May 1 
through September 5, 2021.  
 
Kenny explores the beauty of nature through highly 
stylized, colorful displays that stand in striking 
contrast with their surroundings. Presenting a play-
ful spin on traditional sculptural art, this exhibition 
is an accessible experience for all ages designed to 
inspire visitors to create something wonderful 
themselves. See details and buy tickets at:   
https://cheekwood.org/calendar/nature-pop/ 

Please note that all events are subject to change.   

Please visit the event link  

provided below to verify date and time. 

Tennessee State Parks—All Events 

2021 Great Smoky Mountains Hot Air Balloon Festival 

Saturday, August 21, 2021 at 4:00 PM – 10:00 PM EDT   

7906 E Lamar Alexander Pkwy, Townsend, TN 37882-4028  

For Tickets: (gsmballoonfest.com)  

 •FAMILY-FRIENDLY ACTIVITIES 

•LIVE ENTERTAINMENT 

•CRAFTERS 

•FOOD TRUCK COURT 

•BEER and WINE TENT 

• LIVE MUSIC 

• KIDS AREA 

• TETHERED BALLOON RIDES (weather permitting)   
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Let us Hear From You! 

Have suggestions?  Drop us a line! 

Email articles, updates, and photos to the 3CT 

Newsletter Editor:   

newslettereditor@3ct.org 

https://3ct.org/  

https://www.facebook.com/groups/

cameraclubcounciloftennessee/  

https://www.instagram.com/3ctorg 

 

www.psa-photo.org/ 

https://psa-photo.org/index.php?psa-

calendars  

https://www.facebook.com/

groups/174014289374833/  

If you have an interest in having an online presentation for 

your camera club members, please don’t hesitate to reach out 

to me to discuss your needs. I can be reached by email at 

joereardonphotography@gmail.com  and at http://

www.joereardonphotography.com/ 

The Camera Club Council of Tennes-

see is proud to be an active member 

of the Photographic Society of Ameri-

ca (PSA). Click here to learn more 

about PSA and the advantages of       

being an individual member or a club 

member of PSA. 

  

 

Photo by Kay Crick 


