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PAT GORDY 

3CT PRESIDENT’S MESSAGE 

FEBRUARY 2021 

At the Zoom February board 
meeting, the 3CT officers de-
cided to waive the 2021 mem-
bership renewal dues from the 
member clubs due to some 
clubs struggling because of 
COVID-19 repercussions. 
However, we do ask for an 
officer from each club to up-
date the club’s information on 
the online Club Membership 
Form, so we know who to con-
tact at your club. 
  
Most clubs have not been 
meeting in person, but many 
have used Zoom to meet virtu-
ally. If your club has been hav-
ing any type of meeting or ac-
tivity, please let the 3CT 
Newsletter Editor know and 
send her photos and a write-up 
about it. We love news from 
clubs in the newsletter so that 
others will know.  
 
On April 1, 3CT will be ac-
cepting digital submissions to 
represent 3CT in the 2021 

Councils Challenge by the 
Photographic Society of 
America. Elsewhere in this 
newsletter, you will find the 
rules and categories. I urge 
you to inform your club mem-
bers about this photo contest 
so they may enter it. We had 
two photographers earn Hon-
orable Mentions in it last year. 
You may send me an email at 
president@3CT.org to ask for 
an entry form, but it is also on 
3CT’s website. 
  
Speaking of photo contests, 
please enter the 3CT Photo 
Contest beginning March 6. 
The deadline is March 16, and 
the rules and categories are in 
this newsletter. Sally Edwards, 
3CT Activities Director and 
Secretary, can answer ques-
tions about this contest at    
Activitiesdirector@3CT.org. 
 
Hopefully, by fall, we will be 
able to hold events again. If 
so, I want to see you there! 

 

  

Camera Club Council  

of Tennessee 

2021 RENEWAL DUES ARE 
NOT BEING CHARGED  
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Below is our Executive Board elected by 3CT Clubs to serve from  

January 1, 2021, until December 31, 2022.  

FROM THE EDITOR: Hello everyone! missed your news and photos this month. This 

newsletter is yours to showcase your photography. So, thank you for sending me your 

favorite shots for everyone to see. Have confidence that we will love it!  News and pho-

tos due to me by the 26th of each month. 

WINNERS OF CONTESTS WOULD BE GREAT, TOO! 

Send your photos, no limit, and news to newslettereditor@3ct.org. 

 

Kay Crick 
3CT Newsletter Editor 
February, 2021 

3CT Executive Board for the Next Two Years 

President: Pat Gordy Vice President: Dave Reasons 

 Secretary: Sally Edwards Treasurer: Martin Fish 
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In digital photography, the hues and tones of the 

captured image are significantly influenced by the 

color of the incident light. Incident light is the 

light that is currently present in the scene. This 

incident light can be described by its "color tem-

perature", representing a composite of the wave-

lengths of visible radiation of which it is com-

posed. For photographic purposes, the most im-

portant sources of light commonly used and their 

color temperatures are shown in Figure 2. 

The white balance settings on your camera will 

cover most of the types of lighting commonly ex-

perienced. These settings are usually indicated by 

symbols or icons. A representative set of such 

icons used by Nikon cameras are shown above 

and on the next page, along with the white balanc-

es they represent. Other camera icons will often 

be the same or very similar, with some alternative    

symbols mentioned in Figure 1 above. 

Many cameras also have additional white balance 

controls, which allow the photographer to set spe-

cific color temperatures in degrees Kelvin (see 

footnote for additional information on the Kelvin 

temperature scale). For example, let's suppose you 

wanted to use that capability. In that case, you 

could set your camera at the specific color tem-

perature of 5500K rather than at "Daylight," and 

you should obtain approximately the same result. 

The advantage of using this control is that if you 

would like your images to be just a little bit 

warmer or cooler, you can set your white balance 

to, say 200K higher or lower than the icon setting. 

As indicated in Figure 2, below, a higher tempera-

ture shifts the color towards the blue ("cooler") 

tones, while a lower color temperature shifts the 

color towards the red ("warmer") tones. 

However, keep in mind that the camera control 

should be set at what the light is, in order to ob-

tain neutral or non-tinted images. Therefore, if I 

were to photograph something at night in the liv-

ing room of my home with no supplementary 

light, just the incandescent light in household 

lamps, I would generally start with an Incandes-

cent light icon setting. This corrects for approxi-

mately 3200K, which is the color temperature of 

photofloods and quartz/halogen photographic 

lighting. Probably the image would still be too 

"warm" (orange colored), because the color tem-

perature of a 100 watt incandescent light is about 

2850K. So, if I use the color temperature control 

on the camera and set the color balance setting to 

2800K, I should be okay. 

Color Temperature and White Balance 

Jeff Roush – 3CT Education Director  

 

Figure 2 

Figure 1 
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To test that, shoot a white piece of paper and see if 

it now looks white, rather than yellow or orange. If 

you are using 60-watt or 75-watt incandescent 

lights, you will likely need to go down to perhaps 

2500K in your setting because lower-wattage in-

candescent lights are more red in color output. You 

should set the color temperature in the camera to 

the lighting temperature for a first approximation 

and then modify the color temperature setting until 

it looks right. 

Of course, you can also look in your camera man-

ual for the method to set your custom white bal-

ance for any color lighting situation. Mixed light-

ing (e.g., both incandescent lighting plus outdoor 

window light) will usually require a compromise, 

making you choose which lighting to correct for. 

Often setting the camera to daylight (or perhaps a 

little bluer) for the window lighting, and letting the 

incandescent light be somewhat orange, would be 

the preferred compromise. 

Different brands of cameras may have slightly dif-

ferent color balance settings for each icon, and 

people may have other preferences for their imag-

es. For example, with my Nikon D3 camera when 

using Norman studio flash units, I prefer to set my 

white balance to the Daylight icon rather than the 

Flash icon because I like the slightly warmer im-

age quality I get from that setting. Generally flash 

units tend to be a little cooler than sunlight. 

Fluorescent light is a totally different animal than 

both daylight and incandescent lighting. Both day-

light and incandescent light are composed of con-

tinuous wavelength spectra, differing only in their 

actual wavelengths, producing very different color 

temperatures. Without going into too much tech-

nology here, let me just say that fluorescent light is 

composed of a number of specific wavelength 

spikes. This is because the light is produced by 

particular atomic transitions between different en-

ergy levels of the fluorescent tube’s mercury vapor 

and phosphor components. 

The most common fluorescent light color has been 

a greenish tint, which used to be corrected with a 

magenta filter on film cameras. This was before 

modern digital cameras had white balance correc-

tion capabilities.  

Other fluorescent lights can sometimes have a red-

dish tint, and more recently, they are often labeled 

as "daylight fluorescent" because they use several 

different phosphor components in the tubes to 

make the average light output close to 5500K, 

even though they are still wavelength spikes and 

not continuous wavelength sources of light. 

Some of the compact fluorescent lighting that I 

have seen can come pretty close to daylight light-

ing, although usually somewhat cooler or warmer. 

In general, when photographing important subjects 

with fluorescent lighting, the best solution is to use 

a custom white balance setting made using the 

specific lighting to be used for the final photo-

graphs. 

So there you have it, a concise summary of  color 

temperature and white balance settings, and how 

to use them for your photography. I hope that this 

is helpful to your understanding of lighting and 

color in your photography work and adventures. 

(Note: The Kelvin temperature scale is also known 

as the Absolute temperature scale, with 0 K being 

the temperature at which all thermal motion of   

atoms cease (= -273.16° C and -459.67° F), and 

273K the freezing point of water. As a material 

(such as the tungsten metal in a light bulb fila-

ment) is heated it starts as a dull red, then a bright 

red, then orange, yellow and even white as it gets 

to very high temperatures. The visible wavelengths 

of light emitted from such a filament become 

shorter (more energetic) as its temperature rises, 

even going to blue-white and above.) 

 

As always – comments and questions are wel-

come!  jroush@roushstudios.com 
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Dave Reasons, 3CT Webmaster,  
Email: webmaster@3ct.org 

 
Spring will be here before you know it! 

 
For those of us in America who have been hunk-
ered down for winter, enduring the COVID-19 vi-
rus threat, rain, and the snow, the time to get out-
side and enjoy some long-awaited sunshine will 
not be too long in the future. 
 
As the flowers start to emerge from the soil, all the 
neighbors begin emerging from their houses with 
gardening tools in hand. On the other hand, we 
have our camera in hand, ready to capture the 
spring flowers, and we hope you do too! 
 
Here are 10 tips that will help you make the most 
of your flower photography this spring. 
 

Photograph flowers on an overcast day 

Okay, not every day in spring is a sunshiny blue-
sky day. But that's okay because the white sky days 
are perfect for photographing flowers. 
 
The soft, even light of an overcast day compli-
ments the delicacy of the flowers, and there are no 
shadows and no harsh bright spots, which makes it 
easier to get a good exposure. 
 
Backlight will make your flowers glow 
 
Another type of light that is excellent for flower 
photography is backlight. Backlight happens when 
the sun is directly in front of you, lighting your 
flower from behind. Because flower petals are 
translucent, backlight makes flowers appear to 
glow. 
 
Try to capture backlit flowers late in the day when 
the sun is close to the horizon, which will cast a 

nice warm light on the rest of your image too. You 
might even be able to catch some rays of sunlight 
filtering through the trees. 

 

Watch out for wind 

When it comes to photographing flowers, wind is 
your enemy. The easiest way to avoid it is to do 
your photography early in the morning when there 
is less chance of wind. If there is a bit of wind, you 
can use a piece of cardboard or your reflector to 
create a block. 
 
Your other option is to bring a flower inside. It is 
easy to photograph flower by taking it inside and 
placing it in front of a white sheet. 
 
Get closer 
 
There are several ways to go about making the 
close-up images of flowers we all love. 
 
First, you can use a telephoto lens and zoom in to 
the flower. In this case, make sure you take note of 
the minimum focusing distance of the lens. This is 
usually marked on the outside of the lens. For ex-
ample, a 70-200mm telephoto lens has a minimum 
focusing distance of approximately3.26 feet. It 
simply will not focus on anything closer. 
 
There are a couple of solutions for getting around 
the minimum focusing distance problem. One is to 
use extension tubes, which are hollow tubes that 
you place between the camera and the lens. Essen-
tially the tubes move the lens farther away from the 
camera's sensor, which allows the lens to focus on 
closer objects. The other solution is to use a close-
up filter that works like a magnifying glass and at-
taches to your lens's end. 
 
Finally, you can use a dedicated macro lens that 
can focus on objects close to the end of the lens. 
 

Use a reflector 

If your subject is in the shade, you can use a reflec-
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tor to bounce some light back towards your subject 
and make the flower more vibrant. 
 

Avoid a cluttered background 

As with every photograph, the background can 
make or break the image. Try to change your posi-
tion so that nothing is distracting behind your flow-
er. 
 

Use a shallow depth of field 

Shallow depth of field is when only part of the im-
age is sharp, and the rest is soft and out-of-focus. 
You can achieve this by using a wide aperture (low 
aperture number) such as f/4 or f/2.8. The effect is 
even more pronounced if you are using a telephoto 
lens with a wide aperture. 
 

Make it sharp 

Even if you are using a shallow depth of field, it is 
essential that at least part of the flower is sharp. Use 
a tripod, a cable release, or your camera's two-
second timer, and the mirror lock-up function for 
the best results. 
 
Remember that even if there does not appear to be 
much wind, flowers always move. If your flower is 
not sharp, try using a faster shutter speed. 
 
                                                                                     

Finally, check your focus, and if necessary, use 
manual focus to ensure the camera is focused on the 
most important part of the subject. 
 

Change your point of view 

Move around and try some different angles for more 
interesting images. Try photographing the flower 
from behind or underneath to capture a point of 
view that is different from what we see from a 
standing perspective. 
 
Focus through another flower 
 
One technique we love is focusing through another 
flower. Remember what was stated in tip #4 that 
your lens has a minimum focusing distance? You 
can use that to your advantage! Try positioning 
yourself so that another flower is in front of your 
main subject and close to the end of your lens. The 
secondary flower will become a blur of color, and 
your final image will have a more abstract feel. 
 
If your camera has been gathering dust this winter, it 
will not be long before it is the perfect time to get 
yourself and your camera outside to enjoy the sunshine 
and the flowers and make some beautiful images! 
 
 
(Credit: Anne McKinnell, Nomad Photographer) 

Categories are as follows: 
Feet/Foot Wear 

Barns, Farm Structures and Outbuildings 
Reflections/Mirrored 

 

 CAMERA CLUB COUNCIL OF TENNESSEE PHOTO CONTEST 

 

Photo Contest Rules:  

 By submitting an entry, each contestant agrees to the rules of the contest. 

 Submitted images must be made by the entrant. As the photographer, you are the copyright holder and 
will retain the rights to your photograph. 

 The Camera Club Council of Tennessee (3CT) Photo Contest begins March 6, 2021 and ends on 
March 17, 2021 at midnight Central Time. All photo entries should be taken within this time frame.  

 Anyone who is a 3CT lifetime member or belongs to a member club of 3CT is eligible to enter the con-
test.  

 You must complete a form for the photos submitted. 

 We do not accept photographs submitted through the mail or more than one contestant per       e-mail 
address. The form will have your name, 
contact information, and titles of the sub-
mitted photographs. 

 There is no fee to enter the contest. 

 You may enter ONE photo in a category. 

Categories are as follows: 

Feet/Foot Wear 

Barns, Farm Structures and Outbuildings 

Reflections/Mirrored 
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 EDITING: 

 Cropped photos are eligible in all categories. 

 Minor adjustments, including spotting, dodging, burning, sharpening, contrast, and slight color adjust-

ment or the digital equivalents, are acceptable for all categories. If the judges determine that a photog-

rapher has altered his or her photo, they reserve the right to disqualify it. 

 All results must remain photo-realistic, and editing should always be in the vein of coaxing the best out 

of a capture rather than creating a new image using the editing process. You may use post-capture edit-

ing to enhance an illusion or effect but not create the illusion or effect. 

 The contest theme or subject must be the focal point of the image. 

 For a photo in which a person is recognizable, you must secure a model release from the subject or, in 

the case of a minor, the subject’s parent or guardian and provide it upon request. 

 No identifying marks are allowed on the submitted images – no names or names of photography busi-

ness. 

 The e-mail address to submit images is provided below as well as online at 3CT.org. 

 3CT reserves the right to disqualify incomplete entries and/or contestants who are unable to submit, 

upon request, the original image. 3CT may collect a photograph’s metadata upon entry.  

 Photo entries will be judged based on Technique, Impact/Interest, composition, and Excellence. 3CT 

judges will select THREE finalists. 

 Winning participants will be notified of their status by the end of March 2021. Winning images will be 

posted on the 3CT website, Facebook page, and in the 3CT newsletter. 

 THREE prizes will be awarded as follows:  

 1st Prize: $50    2nd Prize: $35    3rd Prize: $20 

 

CONDITIONS OF ENTRY: 

 All entrants hold the Sponsors and their respective clubs, directors, officers, and volunteers harmless 

from and against all claims of any nature arising in connection with the entrant’s participation in the 

contest and acceptance or use of a prize. 

 3CT is not responsible for incomplete or misdirected entries, technical or network malfunctions or fail-

ures, or causes beyond its control. Entrants are solely responsible for their entries.  

 Entrants may not submit materials that introduce any software viruses, worms, or other programs de-

signed to damage software, hardware, or telecommunications equipment or are off-topic, partisan-

political, contain advertising, nudity, personal attacks or expletives, or is otherwise abusive, threaten-

ing, unlawful, harassing, discriminatory, libelous, obscene, false, sexually explicit, or that infringes on 

the rights of any third party.  

Sizes of Photo Submissions 

You may submit up to three images, and they must be in JPEG format, no more 

than 1920 pixels on the horizontal axis and no more than 1080 on the vertical axis. 

The total file size for each image must be no more than 1.5 MB (1500 Kb). 

E-mail activitiesdirector@3ct.org 
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 Entries may be submitted by 3CT club mem-
bers between April 1 and May 31, 2021. 

 Please complete, and PSA Permission Release 
Form for your images.  

 PSA-member councils, associations, or federa-
tions are eligible and encouraged to participate. 

 The subject is General for all sections. 

 Images should be sized at 1400 x 1050 pixels 
with a color space of sRGB and no size limit. 

 There may not be more than one image per sec-
tion by the same photographer. 

 An entrant may submit entries from one council 
only. If an entrant has images submitted by 
more than one council, all images may be dis-
qualified. 

 Like images from the same photographer in 
more than one section will not be accepted. 

 Images entered in previous PSA Councils Chal-
lenges are not eligible. 

 By signing the PSA Permission form for the 
Councils Challenge, individual photographers 
grant PSA the right to reproduce their image(s) 
for display at the PSA Annual Conference, Vid-
eo Digital Program at the Conference and PSA 
website, awards, and for the purpose of promot-
ing the Challenge and announcing the winners. 

 
PSA Permission Release Form for Councils 
Challenge: download here: pdf  

 
Model Release May be Requested if the winning 
image is a portrait and PSA wishes to publish it.  

If there is no Model Release available, the image 
may win but cannot be published. For those who do 
not have a Model Release, Sample Model Release 
Form -doc  - interactive pdf  - both of these forms 
can be filled out and saved on a mobile or desktop 
device.  

 
Sections 
Color General (Open) 
Monochrome General (Open) 
Nature General (Open) 

 
Definitions 
Color General (Open) Definition:  

The subject matter is undefined. Monochrome imag-

es are not allowed in this section. Any and all post-

processing techniques are allowed in this section. 

 

Monochrome General (Open) Definition:  

The subject matter is undefined. An image is con-

sidered to be Monochrome only if it gives the im-

pression of having no color (i.e., contains only 

shades of gray, which can include pure black and 

pure white) OR it gives the impression of being a 

grayscale image that has been toned in one color 

across the entire image (for example by Sepia, red, 

gold, etc.). A grayscale or multi-colored image 

modified or giving the impression of having been 

modified by partial toning, multi toning, or by the 

inclusion of spot coloring does not meet the defini-

tion of monochrome and shall be classified as a 

Color Work. 

 
Nature General (Open) Definition:  
Nature photography is restricted to the use of the 

photographic process to depict all branches of natu-

ral history, except anthropology and archaeology, 

in such a fashion that a well-informed person will 

be able to identify the subject material and certify 

its honest presentation. The storytelling value of a 

photograph must be weighed more than the pictori-

al quality while maintaining high technical quality. 

Human elements shall not be present, except where 

those human elements are integral parts of the nature 

story such as nature subjects, like barn owls or 

storks, adapted to an environment modified by hu-

mans, or where those human elements are in situa-

tions depicting natural forces, like hurricanes or tidal 

waves. Scientific bands, scientific tags, or radio col-

lars on wild animals are permissible. Photographs of 

human-created hybrid plants, cultivated plants, feral 

animals, domestic animals, or mounted specimens 

are ineligible, as is any form of manipulation that 

alters the truth of the photographic statement. 

 

No techniques that add, relocate, replace, or re-

move pictorial elements except by cropping are 

permitted. Techniques that enhance the presen-

tation of the photograph without changing the 

nature story or the pictorial content or without 

altering the content of the original scene are 

permitted, including HDR, focus stacking, and 

dodging/burning. Techniques that remove ele-

About the PSA Councils Challenge: Asking All 3CT Members To  Submit Entries 
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Club Membership 

Complete the Club Membership Form online and  

Pay $40 online at: https://3CT.org 

Or  

Print and complete the Club Membership Form, and  

mail it along with a check for $40, made payable to:                             
Camera Club Council of TN or 3CT 

New Treasurer 

Mail to:  

Martin Fish 
3CT Treasurer 

4465 Turkey Ridge Trail 
Ooltewah, TN 37363 

DUES ARE NOT BEING CHARGED THIS YEAR 

ments added by the camera, such as dust spots, 

digital noise, and film scratches, are allowed. 

Stitched images are not permitted. All allowed 

adjustments must appear natural. Color images 

can be converted to grey-scale monochrome. In-

frared images, either direct-captures or deriva-

tions, are not allowed. 

 
Awards 
 Best of Show 

 Overall High Point Councils (first through third) 

 High Point Council Digital Color Images (first 
through third) 

 High Point Council Digital Monochrome Images 
(first through third) 

 High Point Council Digital Nature Images (first 

through third) 

 Individual Digital Color Image (first through 
third and HMs) 

 Individual Digital Monochrome Image (first 
through third and HMs) 

 Individual Digital Nature Image (first through 
third and HMs) 

 
All winning images may be shown by a video 
shown at the PSA Annual Conference. A DVD of 
the slide show will be available to all Councils and 
Federations. 

 
To enter images in the 3CT part of the 2021 PSA 

Councils Challenge, send images and permission 

forms to Pat Gordy, president@3ct.org by May 

31, 2021.  
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CLUB AND COUNCIL NEWS AND EVENTS 

JACKSON PHOTO CLUB     FEBRUARY 2021 

The Jackson Photo Club virtual meeting was held on February 9, 2021.  

The photo contest theme was “Macro—Fruits and Vegetables.”  Club members judged 
and voted on the entries. The winners were: 

 

1st Place,   Renee Day 

2nd Place   Phyllis Bowers 

3rd Place   Phyllis Bowers 

Honorable  Mention  Kay Shackelford 

1st Place, Renee Day 2nd Place, Phyllis Bowers 

3rd Place, Phyllis Bowers 
Honorable Mention 

Kay Shackelford 
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Cookeville Camera Club 

Plan to attend one of Cookeville Camera Club’s 

Programs in 2021. We would love to have you. You 

are always welcome. We WON’T be having our 

monthly meetings at the church due to the pandem-

ic. We will meet online via zoom on the second 

Monday of each month from 7:00 to 9:00pm CDT. 

Contact us at: http://www.cookevillecameraclub.com        

Follow us on Facebook and Flickr. 

  

CCC Officers for 2021: 

Vice President: Vicky Ogle 

Secretary: Kathy Krant 

Treasurer: Bettye Austin 

Computer Technology Director: Lean Walker 

News Articles Director: Geok Hwa Ventrice 

Member at Large: Kathy Neer 

Member at Large: Helga Skinner 

Member at Large: Tom Morack 

Cookeville Camera Club Schedule 2021 

Month Photography Contests and Exhibits Annual Program Special Program Educational Articles 

January 11 Photographer's Choice   Photographing 

Sandhill Cranes 

  

February 8     Image Processing 

Techniques 

Subject TBD by Vicky 

Ogle 

March 8 Print Competition (tentative)       

April 12   Print Exhibition at 

Cookeville Art Studio 

(tentative) 

Spring Flower Shoot at 

Johnson Nursery 

  Subject TBD by Steve 

Kuss 

  

May 10 Water       

June 14       Subject TBD by 

Leann Walker 

July 12 Panorama       

August 9       Subject TBD by 

Bettye Austin 

September 13 Composite Image       

October 11       Subject TBD by Gigi 

Ventrice 

November 8 Photo Essays Night       

December 13 Christmas Banquet Christmas Forest Exhibit 

at Cookeville History 

Museum 

  Subject TBD by 

Leann Walker 
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Photographic Society of Chattanooga 
 

Myra Reneau, a PSC member, took the below images in the Rogersville, Tennessee area while par-
ticipating in a workshop by Hazel Meredith, of Townsend. Hazel plans to continue her “Barns and 
Backroads” workshop this year. Myra says, “I am sure other "Tennesseans" would love to attend if 
possible.” Contact Hazel Meredith at meredithimages.com.   
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Many GNPA members participate in photo contests, online competitions, or gallery submissions of var-

ious types. But once you submit your images, you may not have a good idea of how they are evaluated, 

what the selection criteria are for winners, and what you can do to improve your odds. I typically judge 

more than a thousand images a year for various competitions, critiques, and contests, and I’ll share 

some tips and observations. 

1.  Follow the rules 

Most contests are strict about the rules. Photos that fail to follow the rules are routinely removed from 

the judging early even if the image has merit. There are some small mistakes that can be frustrating – 

including a signature or watermark when it is prohibited, submitting images that are outside geographic 

restrictions (an African lion in a contest for Georgia and adjoining states), late entry, etc. 

 

2.  Don’t push sliders too far 

There is a trend toward highly saturated images, particularly in online competitions. Excessive vibrancy 

or saturation can easily go too far and cause an image to fail in the eyes of a judge. The same is true for 

other sliders and edits – clarity, contrast, texture, and sharpening can all be used excessively and create 

detail beyond what is needed. Sharpening or increasing contrast in an out of focus background can de-

tract from an image. Consider applying some of these adjustments locally rather than globally. 

 

3.  Be Interesting / Avoid Common Images 

There is nothing wrong with making your own photos of common subjects – we all like landscape im-

ages of Sparks Lane in the Smokies, Yosemite from Tunnel View or Gates of the Valley, or iconic for-

mations in Arches, Zion, or Canyonlands. These classic locations have been photographed by millions 

of photographers, so for your image to stand out, it’s subconsciously being compared with the best of 

those millions of images. What will make your image stand out as spectacular and unique compared to 

those well-known images? Look for exceptional images or unique views of common subjects. 

 

 

 

 

 

 

 

 

 

 

 

 

 

Oxbow Bend is a heavily photographed location. Even a well composed image with 

peak fall color is relatively common with hundreds of similar images being made 

each day. Photo by Eric Bowles. 

8 TIPS FOR PHOTO CONTESTS 

By Eric Bowles* 
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4.  Key Moments – Behavior or Action 

Wildlife images have their own common subjects – wading 

birds are big, slow, and abundant so they are easy to photo-

graph. If a judge sees 3-4 great egret images in a contest, 

only a spectacular image will be selected. The same is true 

for common mammals. What makes your bear, elk, deer, 

lion, or elephant image unique?  In national contests,            

photographers look for perfect timing on key behavior. 

Two thirds of the images are showing feeding, fighting, 

courtship, or similar behaviors with perfect light and tim-

ing. A simple portrait can be successful, but it needs to be 

extremely well done. Think about it this way – is the image 

unique because you rarely see it, or unique for someone 

who lives in the area and photographs the subject on a dai-

ly or weekly basis?  Look for unique images of uncommon 

subjects or unique timing that makes an image special. 

 

5.  Watch the Details 

It’s easy to look at a good image and fail to notice little   

details that make a difference. I recall one image that had   

a sharpening halo around the subject of what was otherwise 

a great image. A recent entry was produced as a high key 

monochrome image for an exhibit and it had wonderful 

content and composition. But it also had magenta and 

green chromatic aberration that could have been easily re-

moved. Sensor dust spots always need to be removed. 

Small details – reflections, unwanted color, bits of debris                                                                                   

or trash, etc. – can make a difference and should be           

addressed to show your best work. 

 

6.  Watch the Edges 

Before you finish with an image, check the edges. Ideally, 

you’d check the edges when you make the image, but be 

sure to check the edges when you are deciding to submit  

an image. Is there anything cutoff by the edge of the 

frame? Does it look intentional? Do the edges of the frame 

attract attention to a distraction or something that might be 

outside the frame? Do you have spots of bright colors or 

extreme contrast at the edge of the image? Normally you 

want to focus the eye on your subject, and avoid taking the 

eye to the edge of the frame. Be careful to compose and 

crop with intention and avoid clipping. 

 

 

While generally a good image, the butterfly is 
slightly clipped. That’s a major flaw and would 
eliminate this image from doing well in a serious 
competition. Photo by Eric Bowles. 

A Great Egret is a common subject, but the geom-

etry of an unusual head position, a tight composi-

tion, angles created by the feathers, and brilliant 

breeding plumage make this a successful image. 

Photo by Eric Bowles. 
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Pre-Dawn mist in the Okefenokee captures wonderful soft colors and reflections. By 
8:30 AM, the mist is gone and this same scene is rather bland. 

7.  Choose the Time of Day or Season 

I often see images of landscapes or wildlife made during the middle of the day. I wonder if the photographer 

chose that time of day because it was the best for the image, or because of convenience. We all understand you 

may not be able to photograph during the golden hours or when there are great clouds and color in the sky. 

With contest submissions, the time of day or time of year is a choice. For wildlife, breeding season can bring 

great color and behavior. With birds, look for breeding plumage, courtship and displaying behaviors, or similar 

timing to show your subject at its best. With other mammals, breeding season brings action that is uncommon at 

other times of year. Adult bears are healthy in the early fall as their coats are glossy and they are eating to pre-

pare for hibernation. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

8.  Don’t Expect Every Judge to Have the Same Perspective 

Judges usually have similar perspectives, and with conversation bout an image, they can form a consensus opin-

ion. But each judge has their own expertise and views in how an image is assessed. Some judges will have hot 

buttons that immediately reject images. Others have subjects they see or photograph regularly, and may have 

strict standards for what makes a good image. Don’t worry if your image is Best of Show in one competition, 

and not even a finalist in another competition. Judges and competitions are different. Competing images may be 

different. You’ll get a better idea of how judges view your image if you have multiple perspectives. 

The nice thing about competitions is they are supposed to be fun. It’s a good way to share your images, get 

feedback, try out new ideas, and possibly be recognized for your photography. But above all, make sure you 

have fun sharing your images and seeing the work of others. 

 

“Reprinted with permission from GNPA”  

*Eric Bowles is an Atlanta-based professional nature photographer and photography instructor. He is curator for the 

GNPA Gallery at Chattahoochee Nature Center and regularly judges programs for GNPA and other camera groups.      

In 2020 he judged exhibits for the Booth Museum Photography Guild and the Blue Ridge Arts Center. Formal training 

includes the judging school for PPA’s International Photo Competition. Eric is President of GNPA and a board member 

of the North American Nature Photography Association (NANPA).  
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Dave Reasons, 3CT Webmaster 

What am I going to do with the gear I no 

longer use? Do I give it away, donate it to 

some resell place, or decide to sell it myself? 

As the Admin of “The Tennessee Photogra-

phers Trading Post,” I invite you to list your 

gear on our Facebook page. We have 1291 

members who are on the lookout for good 

used photography gear all the time. 

So, become a member of the Trading Post 

by going to the Facebook page, answer the 

three questions, and then I’ll approve your 

membership. 

Once you become a member, you can list 

all of your excess gear and put some jingle 

in your pockets. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

https://youtu.be/lkkUqKvCf9U 

How to Shoot Professional Product Photography using Speedlites 
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Free Club Webinars by Lisa Langell 

 

Lisa Langell, is a renowned photographer from 

Arizona. Lisa is offering free inter-active 

webinars on a variety of topics to Camera 

Clubs. Lisa was a presenter at the PSA Salt 

Lake City 2018 Conference. Her webinars have 

strong educational content and encourage 

audience participation via the chat box in real 

time. Your designated club leader will contact 

Lisa, and she or her assistant will work with 

your leader to schedule a topic and date for the 

webinar at a mutually agreeable time. To 

accommodate everyone, there may be instances 

where some clubs will be invited to join the 

webinar together if they share the same topic of 

interest. Use this link to view the free webinars 

available to clubs: 

https://www.langellphotography.comWebinars  

 

Sun Mon Tue Wed Thu Fri Sat 

 1 2 3 4 5 63CT Photo 

Contest Begins 

7 8 9 10 11 12 13 

14 15 16 17 3CT Photo 

Contest Deadline 
18 19 20 

21 22 23 24 25 26Club News 

Due to Editor 

27 

28 29 30 31    

March 2021 
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3CT Member Clubs 

If you are not a member of any of the clubs listed 

below, sign up for a 3CT Individual  Lifetime 

Membership for $25.00 and be eligible to partici-

pate in all of 3CT’s even, contests and to receive 

the award-winning monthly newsletter. 

https://3ct.org/membership/individual-membership-

details/  

Brentwood Photography Group: 

https://www.facebook.com/BrentwoodPhotographyGroup/  

https://brentwoodphotographygroup.org/  

 

Camera Club Council of Tennessee: 

https://3ct.org/  

https://www.facebook.com/groups/

cameraclubcounciloftennessee/  

Instagram —  3ctorg 

Flickr -  https://www.flickr.com/groups/2960853@N25/ 

 

Camera Club of Oak Ridge: 

http://oakridgecameraclub.org/ 

http://www.facebook.com/groups/cameraclubOR/ 

 

Clarksville Friends of Photography: 

https://www.facebook.com/clarksvillefop/  

 

Cookeville Camera Club: 

https://www.cookevillecameraclub.com/  

https://www.facebook.com/Cookeville-Camera-Club-

182373583284/  

Digital Lunch Bunch, Knoxville, TN: 

Email Larry Perry:   larryperry11@comcast.net 

 

Great Smoky Mountain Institute at Tremont: 

http://gsmit.org/  

https://www.facebook.com/GSMITremont/  
https://www.instagram.com/tremontinstitute> 

https://twitter.com/gsmitremont>.* 

https://smokieees.org/>*  

 

Huntsville Photographic Society: 

http://www.huntsvillephotographicsociety.org/  

https://www.facebook.com/HuntsvillePhotographicSociety/  

 

Jackson Photo Club: 

http://www.jacksonphotoclub.org/  

https://m.facebook.com/groups/155119344018  

 

Lawrenceburg Photographic Society: 

https://m.facebook.com/groups/365370508658  

  

Life Through The Lens Photo Club: 

Columbia, TN and Surrounding Area 

https://www.facebook.com/Life-Through-The-Lens-Photo-

Club-1047257345380299/  

 

LeConte Photographic Society: 

http://www.lecontephotographic.com/  

https://m.facebook.com/groups/150834268285095 

 

Memphis Camera Club: 

http://www.memphiscameraclub.org/  

https://www.facebook.com/MemphisCameraClub/  
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3CT Member Clubs 

Nashville Photography Club: 

https://www.nashvillephotographyclub.com/  

https://www.facebook.com/nashvillephotographyclub/  

 

Northwest Tennessee Photography Club: 

http://nwtnphotoclub.com/  

https://www.facebook.com/

NorthwestTennesseePhotographyClub/  

 

Paris Photography Club: 

https://sites.google.com/view/paristnphoto/home  

https://m.facebook.com/groups/408318365955275  

 

Photographic Society of Chattanooga: 

http://chattanoogaphoto.org/  

https://www.facebook.com/chattanoogaphoto/ 

 EMAIL: nfo@chattanoogaphoto.org 

 

Plateau Photography Club: 

https://www.facebook.com/groups/325328404319724/  

https://www.flickr.com/groups/2700169@N25/ 

 

Southern Appalachian Nature  Photographers: 

http://sanp.net  

 

Twin Cities Photo Club 

https://www.facebook.com/TWIN-CITY-PHOTO-CLUB-

103987542210/ 

 

Virginia Highlands Camera Club: 

 

 

West Tennessee Photographers Guild: 

http://www.westtennesseephotographersguild.org/ 

https://www.facebook.com/

WestTennesseePhotographersGuild/  

 

West Tennessee Shutterbugs: 

http://www.facebook.com/groups/wtnshutterbugs  

 

 

 

 

 

 

 

 

We would love to get updates about your club 

events and infor-

mation about 

your next club 

meeting. 

Does your club 

sponsor an annu-

al event/contest? 

We will let the rest of the clubs and lifetime 

members know about your club’s local events 

and happenings. 

Email articles, updates, and photos to the 3CT 

Newsletter Editor: 

newslettereditor@3ct.org 
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Smoky Mountain Deer Farm  

and Exotic Petting Zoo 

 

 

478 Happy Hollow Lane  

Sevierville, TN 37876 

 

https://www.facebook.com/SmokyMountainDeerFarm/  

 

 

 

 

Murfree Spring Wetlands 

 

https://www.murfreesborotn.gov/187/Murfree-Spring-

Wetlands 

 

 

 

Ijams Nature Center 

 

https://www.tripadvisor.com/Attraction_Review-g55138-

d146693-Reviews-Ijams_Nature_Center-

Knoxville_Tennessee.html 

 

 

Seven Islands State Birding Park 

https://tnstateparks.com/parks/seven-islands  

The diverse natural landscape of aquatic and  grassland habi-

tats makes Seven Islands State Birding Park a premier bird-

ing destination with more than 190 species of birds sighted.  

 

 

 
Cannonsburgh Village 

312 S Front St, Murfreesboro, TN 

 

http://www.murfreesborotn.gov/164/Cannonsburgh-Village 

 

Photo Opportunities and Locations in Tennessee 
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Renaissance Park 

100 Manufacturers Road 

Chattanooga, TN 37405  

 

https://www.chattanoogafun.com/listing/renaissance-

park/1133/ 

 

 

Stones River National Battlefield 

 

3501 Old Nashville Hwy 

Murfreesboro, TN 37129 

https://www.nps.gov/stri/index.htm 

 

 

Cheekwood Estate and Gardens 

1200 Forrest Park Drive 

Nashville, TN 37205 

https://cheekwood.org/ 

 

 

 

Old Stone Fort State  Archaeological Park 

732 Stone Fort Drive 

Manchester, TN 37355 

 

https://tnstateparks.com/parks/old-stone-fort 

   

Tennessee Safari Park 

Open Year Round 

 

618 Conley Road 

Alamo, TN  38001 

https://www.tennesseesafaripark.com/ 

 

The Museum of Appalachia 
 

A living history museum — a pioneer mountain farm-village 

that lends voice to the people of Southern Appalachia through 

the artifacts and    stories they left behind. Founded in 1969 

by John Rice Irwin, the Museum is now a non-profit       or-

ganization, and a Smithsonian Affiliate museum. We offer 

self-guided tours, and are open every day of the week.    

Location: 2819 Andersonville Hwy. Clinton, TN 37716  

 

 http://www.museumofappalachia.org/  

 

 

Greenways for Nashville 

 

The 2019 Nashville Greenways Map is available. 

 

https://www.facebook.com/pg/greenwaysfornashville/about/?

ref=page_internal  

https://greenwaysfornashville.org/  

Photo Opportunities and Locations in Tennessee 
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Rugby Colony 

 

A failed utopian experiment for British expats in the American 

South is now a Victorian village frozen in time.   

 

E.T. Wickham Sculpture Trail 

 

Less a sculpture park than a collection of cement passion pro-

jects, the sculpture work of E.T. Wickham that still dot some of 

the roads in Palmyra, Tennessee are a haunting reminder of one 

man’s devotion to his art, and the deterioration of a legacy.  

 

https://www.atlasobscura.com/places/et-wickham-sculpture-

Brushy Mountain State Penitentiary  

Petros, TN 

 

Founded in 1896, Brushy Mountain was a maximum-security pris-

on that housed criminals convicted of the most serious and violent 

crimes. The facility was shuttered in 2009 and the buildings have 

since fallen into disrepair, which only adds to its haunting nature.  

 

Photo Opportunities and Locations in Tennessee 

Shelby Farms Park 

Memphis, TN 

 

4,500 acres of green space, 40+ miles of trails and 20+ lakes 

managed by the nonprofit Shelby Farms Park Conservancy. 

Open sunrise to sunset, daily.  

Walker Branch Class II Natural-

Scientific State Natural Area 

 

A 225-acre natural area located three miles 

south of Savannah TN in Hardin County. 

 

https://www.tn.gov/environment/program-areas/

na-natural-areas/natural-areas-west-region/west-

region/walker-branch.html  

Lichterman Nature Center in Mem-

phis, Tennessee 

 

Lichterman features exciting exhibits, native 

wildflowers and trees, and a tradition of excel-

lence in environmental education set in the midst 

of 65 acres of lake, meadow, and forest.  

https://www.memphismuseums.org/lichterman-

nature-center/  

Ocoee Whitewater Center 

 

The Ocoee Whitewater Center, near Ducktown, 

Tennessee, United States, was the canoe slalom 

venue for the 1996 Summer Olympics in Atlanta, 

and is the only in-river course to be used for    

Olympic slalom competition.Wikipedia  

Address:  

4400 US-64, Copperhill, TN 37317  

https://www.fs.usda.gov/generalinfo/cherokee/

recreation/generalinfo/?

groupid=71012&recid=35096  
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Opened October 22, 2016, Big River Crossing is 

the longest public pedestrian/bike bridge across the 

Mississippi River, providing dramatic views of its 

ever-changing landscape. By connecting Main 

Streets in Memphis and West Memphis, the BRX 

ties together urban, rural, and natural areas and 

gives users recreation options unique to each 

setting. The nightly Mighty Lights LED display 

accentuates this iconic structure and will become 

one of the largest light implementations in the 

country with the addition of the Hernando de Soto 

Bridge on October 27, 2018.  

http://www.bigrivercrossing.com/home  

https://youtu.be/3v3KeWVJstw 

https://youtu.be/FizSlOHNxZQ 

 
How to Photograph Birds in Flight: Advanced (Including Canon AF Case Settings) by Paul Miguel 
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Upcoming Events 

Chihuly at Cheekwood—Nashville 
 
https://cheekwood.org/calendar/chihuly-at-

cheekwood/   

“Chihuly at Cheekwood celebrates the 

10th anniversary of Chihuly’s 2010 blockbuster 

success at Cheekwood while also commemorating 

the 60th anniversary of Cheekwood as a public in-

stitution.” 

Please note that all events are subject to change.   

Please visit the event link  

provided below to verify date and time. 

Sandhill Cranes at Hiwassee Wildlife 
Refuge Area 
 

 

The Hiwassee Wildlife Refuge Area has the largest 
winter gatherings of the Sandhill Cranes in the 
southeast. In addition to Sandhill Cranes you may 
see some other birds of interest from eagles, herons, 
whooping crane, ducks, pelicans, bluebirds, swan, 
or just the Sandhill Cranes.  

The Hiwassee Wildlife Refuge is 6,000 acres (2,500 
acres land and 3,500 acres water [Hiwassee River]) 
located on Chickamauga Lake at the confluence of the 
Hiwassee River with the Tennessee River. 

Beginning at Hwy 60 (over the Tennessee River, about 
river mile 499.5), the refuge stretches to around river 
mile 505 at Armstrong Bend and from the mouth of 
the Hiwassee River upstream to Hwy 58 at Agency 
Creek (about river mile 7.4). Included is Hiwassee Is-
land (400 acres). 

Most of the refuge is farmed by TWRA personnel. 
The remaining 70% of the land area (1,750 acres) is a 
wooded mix, mainly of pine and hardwood forest. A 
wildlife Observation Platform is open year-round to 
visitors. 

Directions: On I-75, take exit number 25 in Cleve-
land, Tennessee. Travel north on Highway 60 through 
the town of Birchwood. Approximately 1.7 miles 
north of Birchwood, turn right on Shadden Road.  Go 
one mile and turn right on Blythe Ferry Road. Take the 
next left on Priddy Lane and follow signs. 

Tennessee State Parks—All Events 
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Let us Hear From You! 

Have suggestions?  Drop us a line! 

Email articles, updates, and photos to the 3CT 

Newsletter Editor:   

newslettereditor@3ct.org 

https://3ct.org/  

https://www.facebook.com/groups/

cameraclubcounciloftennessee/  

https://www.instagram.com/3ctorg 

 

www.psa-photo.org/ 

https://psa-photo.org/index.php?psa-

calendars  

https://www.facebook.com/

groups/174014289374833/  

If you have an interest in having an online presentation for 

your camera club members, please don’t hesitate to reach out 

to me to discuss your needs. I can be reached by email at 

joereardonphotography@gmail.com  and at http://

www.joereardonphotography.com/ 

The Camera Club Council of Tennes-

see is proud to be an active member 

of the Photographic Society of Ameri-

ca (PSA). Click here to learn more 

about PSA and the advantages of       

being an individual member or a club 

member of PSA. 

  

Herbie Town; Humboldt, Tennessee 

Photo by Kay Crick 


