
 

F riends of Burgess Falls in coop-

eration with the Cookeville Cam-

era Club have united to create a visually 

exciting collection of images in the 

newly printed “Friends of Burgess Falls 

2013 Calendar”.  The calendar, featur-

ing 49-color photographs from nineteen 

CCC members, was coordinated by CCC 

member Allison Abbott.  Abbott indi-

cated it was a cooperative effort to get it 

completed in time for the park’s 

“Butterfly Celebration” on June 16th. 

Abbott explained, “Each of the organiza-

tions involved, the Cookeville Camera 

Club, the Friends of Burgess Falls, and 

the Burgess Falls Park staff, all worked 

together to create a high-quality calen-

dar. The CCC members offered the best 

of their talents to provide exceptional 

photographs throughout the calendar.”  

President’s Message 2-3 

3CT Member Club Happenings 3 

Board Member Feature: Titus Bartos 4 

Featured Club: LeConte Photographic Society 4 

Burgess Falls Calendar Continued 5 

Education Corner: Jeff Roush on Histograms 6-7 

Creating Calendars & Tips for Image Selections 8-10 

Western North Carolina Foto Fest 10 

Inside this issue: 3
C

T
 I

n
 F

o
c

u
s

 

T
h

e
 

O
f

f
i

c
i

a
l

 
N

e
w

s
l

e
t

t
e

r
 

o
f

 
t

h
e

 
C

a
m

e
r

a
 

C
l

u
b

 
C

o
u

n
c

i
l

 
o

f
 

T
e

n
n

e
s

s
e

e
 

Volume 1, Issue 9 

August 2012 

Burgess Falls 2013 Calendar to Debut 

Cookeville Camera Club’s contributing calendar photographers with Burgess Falls Park 

Service Rangers - in front, from left: Allison Abbott, Wanda Krack, Wilma Adler, Sandy 

Miller, Bill Miller, in back, from left: Bill Summers (Park Manager), Gary Moore, 

Sean Setters, Les Milligan, Grady Deal, Ron Anderson, Bobby Hatcher, Jason E. Miller 

(Park Interpretive Specialist), Don Peters and Nathaniel Garrison (Park Interpretive    

Specialist). Not pictured are Karl Klein, Ellie Langford, Milo Roberts, Wanda Roberts, 

Brian Stamm, Jo Ann Thrasher, and Kim Walker. Photo by Stephen Pasquale. 

Continued on Page 5 

SAVE THE DATE! 

OCTOBER 19-21, 2012 

 

The Cookeville Camera Club 

will host the 3CT Fall Field 

Trip. Watch for details in the 

September newsletter. 

by Sandy Miller 
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President’s Message                                      

 

http://3ct.org/ 

3CT Governing Board 
 

President: Sue Milligan 
 

Vice President: Ron Plasencia 
 

Secretary: Pat Gordy 
 

Treasurer: Les Milligan 
 

Web Master/Editor: 
Ron Plasencia/Titus Bartos 
 

Membership Director: 
Randy Harris for Jim Bruner 
 

Publicity Director: Currently 
open 
 

Activities Director: Dee Murphy 
 

Education Director: Jeff Roush 
 

Member Clubs 
 

Brentwood Camera Club 
 

Camera Club of Oak Ridge 
 

Cookeville Camera Club 
 

Fayetteville Photo Club 
 

Great Smoky Mountains  
     Institute at Tremont 
  
Jackson Photo Club 
 

LeConte Photographic Society 
 

Memphis Camera Club 
 

Nashville Photography Club 
 

Photographic Society of  
   Chattanooga 
 

Photographic Society of East 
Tennessee 
 

Southern Appalachian Nature  
   Photographers 

 

The Camera Club Council of Tennessee is proud to be 

an active member of the Photographic Society of  

America (PSA). Click here to learn more about PSA 

and the advantages of being an individual member    

or a club member of PSA. 

I  am proud to announce that “3CT in Focus” won 

second place in PSA’s newsletter competition for 

councils. It is an amazing accomplishment for a 

council that has only been in existence for 7 

months! Members owe special thanks to CCCT’s 

Secretary and Editor, Pat Gordy, who has done a 

fantastic job gathering the information for it, orga-

nizing and laying it out in such an attractive and 

professional way.  The only thing that surprised 

me about the award was that it wasn’t for first 

place!  Congratulations, Pat, on a job well done! 

 

I also want to thank everyone who has contributed to the newsletter to 

date and remind all the council member clubs, club reps, and club mem-

bers that Pat is always looking for a wide variety of articles, including 

reviews, travel, historical, technical, how-to, opinion, member profile, 

environmental, as well as speaker and club event highlights.  Photos 

with articles are welcome.  PSA gives out special awards for the best of 

all these type articles and I would like to see “3CT in Focus” earn some 

of those next year with your help. 

 

Camera Club Council of Tennessee did not fare as well in the PSA 

Council Challenge. None of the individual entries placed in either Color 

or Mono Images.  We came in 9th out of the 11 councils that entered in 

Digital Color Images with a total score of 96 points for the 10 images 

entered.  The winner, Chicago’s CACCA received 118 points.  The low 

score was 83. We came in 6th out of 8 councils in Digital Monochrome 

Images with a total score of 85 points for 10 images.  The winner, also 

CACCA earned 116 points. The low score was 81.  We will strive to do 

better next year! 

 

I would like to thank the following members for allowing 3CT to use 

their photographs in the Council Challenge Competition: (these were all 

entries in the interclub contest held earlier in the year) 

by Sue Milligan, 3CT President 

Continued on Page 7 

http://3ct.org/?page_id=346
http://psa-photo.org/
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presenters (including Andrea’s recent trip to Aus-

tralia), and videos from around the world. This en-

tertaining 3-D experience features some of the 

newest 3D technologies and is in digital format. 

There also will be a display, demonstration, and 

discussion of the equipment and technology of 3D, 

and how easy and fun it is for everyone to do now. 

 

The Camera Club of Oak Ridge will have night 

shoot on Saturday, September 15, at Norris State 

Park. A tentative meeting time at the park is 7:00 

p.m. to allow time to setup and get bearings. Contact 

Mike Slay at pres@oakridgecameraclub.org to sign 

up for it, and he will send out an email with direc-

tions, etc. This is a good photo op for star trails. 

Bill Fortney will present “Learning to See Photo-

graphically” on August 13, at the Cookeville      

Camera Club meeting. The club meets at First 

Presbyterian Church (second floor meeting room),   

20 N. Dixie, Cookeville, TN., with social time at 6:30 

p.m. and the program at 7:00 p.m. 

 

At the meeting of the Photographic Society of 

Chattanooga on August 16, Andrea Shetley of 

Fayetteville, TN and Lee Pratt of Madison, AL, 

will present a spectacular, fun-filled evening of 3D 

(stereo) photography and videos. This show con-

sists of the top entrants and winners of an interna-

tional 3D photography competition (complete with 

music and narration), several slide shows by the 
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President’s Message...continued 

Les and I will be attending the PSA Conference in San Francisco in September. If anyone else is plan-

ning to attend, please let me know. It would be great to see you there. 

I wanted to have the plans for the fall interclub fieldtrip in this issue but they are still in the making.  

As soon as they are completed there will be a special mailing with all the details. Until then, enjoy the 

summer and stay cool! 

Sue Milligan/President    president@3ct.org 

Name Image 

Wanda Krack  “Icy Fingers” 

Brent Wright  “Last One Standing” 

Grady Deal  “Tremont, Middle Prong” 

Eleanor Langford  “Cades Cove Rainbow” 

Robert Melgar  “Sun Rise at Reelfoot SP” 

Brent Wright  “Cascades” 

Randy Harris  “The Boss” 

Lin Trentham  “Ethereal Cades Cove” 

Dreda Murphy  “Mountain Frosting” 

David Morel  “Cades Cove Morning Fog” 

Color: 

Name Image 

Jim Bruner  “Slippery When Wet” 

Pat Gordy  “Sandhill Cranes on the        

Hiwassee River” 

Randy Harris  “The March” 

Michele Honeycutt “Fall Creek Falls in Ice” 

Gary Johnson  “Spring House” 

Robert Melgar  “McFadden Cemetery” 

Ron Plasencia  “Cades Cove Morning” 

Bill Kotas  “Morning Mist at Randor” 

Les Milligan  “Porters Creek” 

Sue Milligan  “Rushing By” 

Monochrome: 

3CT Member Club Happenings 

mailto:pres@oakridgecameraclub.org
mailto:president@3ct.org


 

T itus (pronounced 'Tee-

toos') Bartos is a Ro-

manian born photographer 

currently residing in Mur-

freesboro TN. He is the 

owner of Made in Murfrees-

boro Photography where, 

aside from the usual wed-

dings & family portraits, he 

teaches photography classes 

and workshops. In 2010,   

Titus founded the Murfrees-

boro Photographic Society, 

an organization that facili-

tates free meetings and out-

ings for anyone who enjoys 

photography, from serious 

amateurs, to full time      

professional photographers. 

 

Titus is married to Laura and to-

gether they have four children: 

Sonia, Eva, David, and Ezra. 

 

While growing up in Romania,   

Titus studied piano and arts. In 

2001, he came to the USA to pur-

sue his education in piano per-

formance. He received his Masters 

in Piano Performance and taught 

many piano classes and private 

lessons, both during and after fin-

ishing his degrees. 

 

While teaching piano, Titus fos-

tered a love for teaching and help-

ing people grow in their knowl-

edge of the arts, not just piano. 

When he picked up his old love 

for visual arts through photogra-

phy, it was not long before         

his love for teaching and the    

arts was spilling over into his 

photography. 

 

Contact Information: 

Made in Murfreesboro  

Photography 

123 E. Main Street,  

Murfreesboro, TN  37130 

615.556.4931 

info@mimboro.com 

http://madeinmurfreesboro.com/

index 

 

Murfreesboro Photographic 

Society: 

http://murfreesborophotos.com/ 

3CT Board Member Feature:  
Titus Bartos: Co-Website Master 
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Featured Club: The LeConte Photographic Society 

In addition, LPS has been hosting 

a Saturday series featuring vari-

ous presenters on different photo-

graphic topics - also at the King 

Family Library. Unfortunately, 

the last of this series will be by 

Ron Plasencia on August 25, 

when he will present “How to 

Compose like a Master.”  Using examples of classic 

artworks from the 17th and  18th centuries, images by 

the time-honored photographers of the 19th and 20th 

centuries, and scenes from contemporary films, the 

art of composition and how to apply it to your  crea-

tive photographic efforts will be explored and dis-

cussed. The presentation begins at 10:00 a.m. 

T he LeConte Photographic Society (LPS), in 

Sevierville, TN, was started by Dee Murphy,    

its current president in 2008. LPS meets monthly on 

the first Tuesday, at 6:30 p.m. at the King Family 

Library, 408 High Street, Sevierville, TN.   

 

The LPS meetings consist of three levels of competi-

tion (with helpful, positive critiques) with ribbons 

awarded for 1st, 2nd, and 3rd place in Beginners,   

Advanced, and Star Categories. The club  also has a 

competition for a different special assignment each 

month. Monthly assignments and winning photos are 

posted on the News and Events page of the LPS web-

site: www.LeContePhotographic.com . 

 

mailto:info@mimboro.com
http://madeinmurfreesboro.com/index
http://madeinmurfreesboro.com/index
http://murfreesborophotos.com/
http://www.lecontephotographic.com/
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Burgess Falls Calendar . . . Continued from Page 1   

Calendar designer and CCC member Sandy Miller 

said, “I was thrilled to be a part of this project be-

cause visiting Burgess Falls, wading in it’s waters, 

and swimming in the Big Falls pool has been a thrill 

for me ever since I moved to Cookeville a little over a 

year ago. I bring all my family and visitors here when 

they come and it really impresses them.”  

 

CCC members find the park photographically inspi-

rational no matter what the season as shown by the 

gorgeous images taken throughout the park. Water-

falls, cascades, scenic overlooks, animals, and flora 

and fauna are featured throughout the calendar. The 

Friends of Burgess Falls is an organization that 

strives to promote the protection and enhancement of 

this natural ecosystem for the benefit of Tennessee’s 

citizens and visitors. According to Bill Summers, 

park manager, “all proceeds from the calendar will go 

towards a land project [to purchase] additional acre-

age for this small park.” 

The calendars will be sold for $15.00 at the following 

events: 

 Cookeville’s FALL FUN FEST at both the 

“Friends of Burgess Falls” and the “Cookeville 

Camera Club” booths (Sept. 7-8, 2012).   

 Annual Middle TN Antique Engine & Tractor 

Show (Sept. 28-29, 2012) 

 White County Fair (August 31 thru Sept. 8, 2012)  

 

In addition, they may be ordered (while quantities 

last) from Friends of Burgess Falls, 4000 Burgess 

Falls Drive, Sparta, TN  38583-6661, (931) 432-5312, 

email burgessfalls@gmail.com. For more information, 

visit Friends of Burgess Falls State Park - Natural 

Area on Facebook, and to know more about CCC, 

visit  www.CookevilleCameraClub.com 

 

Burgess Falls is one 3CT fall field trip location. 

 editing, and output capabilities. Included in the 

workshop is a DVD with hours of videos covering 

the most difficult parts of the instruction, detailed 

notes, and supportive materials so that when you 

go home, you will be able to revisit or reference the 

most challenging parts of the workshop. Call (865) 

924-1455 to register - space for only 25 registrants.  

Colby McLemore will present a  two-day 

“Lightroom® 4 Boot Camp - From Start to Finish” 

workshop in Chattanooga, at the Richmont Gradu-

ate University on September 8-9. The cost is $225 

(or $200 if registered by August 20). 

Participants will learn how to take full advantage 

of Lightroom with all its powerful organizational,  

“Lightroom® 4 Boot Camp - From Start to Finish” by Colby McLemore 

mailto:burgessfalls@gmail.com
http://www.CookevilleCameraClub.com
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T he histogram on your digital camera is a very useful feature. A lot of photographers know they have this 

tool but few truly know what it’s for and how it can help us while we’re shooting.  

 

In very basic terms the histogram shows us the brightness values of all the pixels in our image. The height of 

each bar in the chart (graph) is representing the number of pixels on a particular brightness level that occur 

anywhere in our image.  

In an 8 bit file, which is what all of us 

shoot, the graph shows each of the 256 

tones available for the photograph. Black 

is 0, middle gray is 128, and white is 255. 

These numbers are shown on the diagram 

to the left. Keep in mind that the “0 black” 

is total black with no detail, and the “255 

white” is total white with no detail. All of 

the middle tones between these two ex-

tremes are all of the other tones in re-

corded in the image file. Changes in scene 

and lighting conditions dramatically 

change what we see on the histogram  

 

 

 

 

 

 

 

 

 

 

The above example shows representative histograms for each photograph. Notice the changes in the graph as 

you compare it to the image. The first image is dense with a lot of tone and it’s evident in the graph. In the 

middle image the graph is showing that the tones captured are mostly black and white with no gray tones 

through the middle. The image on the right is a very low contrast image with very little density in all of the 

tones. Once again this is represented in the histogram graph.  

 

Now, after seeing this it becomes obvious that learning to read this graph is a very accurate way to analyze 

the tones being recorded in your camera. Often times, while shooting outside, the camera’s monitor screen is 

too small or too dim to see clearly. So, any photographer really doesn’t know if the exposures are correct or not 

on the digital sensor.  

Education Corner: Digital Photography—Supplement—Histograms 

By Jeff  Roush - 3CT Education Director 

Continued on Page 7 
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This guessing usually results in bracketing (which sometimes we can’t do) or we just move on and mumble 

under our breath, “I’ll fix it in Photoshop”. We too often assume this Photoshop fix is a “save all end all”; but, 

here is the problem with that theory. If you have NO detail in your blacks, as in the photo of the boat above 

there is NO easy Photoshop fix to correct that mishap. Reversely, if your whites are blown out on the same 

boat there is no easy fix again. The best solution is for us not to get in that predicament.  

 

Learning to read the histogram will eliminate the blacks blocking up and the whites blowing out; both of 

which can be disastrous in a real assignment. A simple adjustment in exposure after you check your histo-

gram of an F-Stop or so can make the difference between a great photograph and a lost photograph.  

 

-As a rule a histogram with no graph touching the “dead black” side and no graph touching the “blown out 

white” side of the graph is a proper exposure. Every tone you have recorded has a tonal value between 0 and 

255. There is no 0 Black and no 255 White.  

 

-Underexposed images will be far to the left (black) side of the graph with little past the middle of the graph.  

 

-Overexposed images will be far to the right (white) side of the graph with very little to the left side of the 

graph.  

 

There is also a histogram in Photoshop that you can view when you have an image opened. It shows up when 

you click -Image –Adjustments -Levels. You’ll see the exact same graph on your computer screen that you can 

view on your camera. You can make adjustments on the “levels” histogram in Photoshop; a great feature for 

fine tuning your images.  

 

Assignment:  

Set up a nature photo with your camera on the tripod. Shoot what you feel is a proper exposure of the 

scene. Then, purposefully shoot the same image 2 F-Stops under and 2 F-Stops over this exposure. Com-

pare the histograms on your camera screen.  

 

Next load the photographs to your computer and view the histograms in Photoshop. Try to correct the two 

images that were not exposed properly and take note of the differences from the one you did expose cor-

rectly in the camera. 

 

Readers of Jeff Roush’s educational articles may (and should) email him at jroush@roushstudios.com if you 

have any questions.  Jeff’s teaching website is http://www.roushphotoonline.com 

Education Corner...continued 

mailto:jroush@roushstudios.com
http://www.roushphotoonline.com


There are a number of aspects to 

creating a calendar you will need 

to be aware of prior to beginning a 

project like this. If a calendar is to 

be successful, good images are 

critical, but that is only a small 

part of the process. Here is some of 

what Cookeville Camera Club 

members, Allison Abbott (project 

coordinator and proofer) and I 

went through and some tips to 

help should you want to take on a 

project like this. 

 

- Determine who is going to be 

the chosen vendor (online 

printer or other source) for your 

calendar because it’s imperative 

to search and follow their require-

ments before you even start. We 

used an online service called 

www.GotPrint.com. 

 

- Choose the size of the calen-

dar - We selected a finished size 

of 9.5” x 12”. Be aware trim and 

bleed areas will be dependent on 

the vendor. Full sized images    

and bleed images have to be      

larger than the finished page size 

to account for trimming which   

can be affected by stacking, fold-

ing and stapling. 

 

- Determine which templates 

to use [for the software you 

will create in] and [the file for-

mat you will submit]. - GotPrint 

had templates for Illustrator / 

Photoshop / InDesign (.pdf) / 

and .JPEG. Their templates are 

mated to current software ver-

sions, so if yours isn’t current, you 

may have to call them for a solu-

tion. This calendar was created in 

InDesign which can export .pdf’s. 

Be aware when they say you can 

“download a template” this does 

not mean a template of a 

“calendar”. It only means the page 

size with the bleed/trim and safe 

zone areas of a single page i.e.      

a page with two lines around      

the perimeter showing 2 rectangle 

lines. As the calendar designer, 

from scratch I had to select fonts; 

a color palette for element in the 

calendar; create a calendar table; 

type in all the text from numbers 

to month name to photo credits; 

related to that I had to research 

the days with the dates along 

with holidays, special dates, 

monthly trivia, etc. If you decided 

to do this, be prepared to tackle 

these aspects. 

 

- Know what file for-

mats are accepted - 

GotPrint accepted 

(.TIF) (.EPS) (.AI) 

(.PSD) (.JPG) (.PNG) & 

(.PDF’s). We submitted 

a .PDF file from a mas-

ter InDesign docu-

ment. InDesign is a 

page layout program 

that allows you to place 

text, graphics and im-

ages in multiple pages 

with complete artistic 

flexibility. 

 

- Know what image 

resolution require-

ments are - GotPrint 

specified 350 dpi which 

is higher than most 

printer requests of 300 dpi for 

high resolution. To do a full page 

image, you will need a camera that 

can accommodate the page size 

plus the trim at this resolution. 

Drastically enlarging images to 

meet this specification will not give 

you good image results since a cal-

endar is meant to be seen up close.  

 

- Know what color space is re-

quired - (see RGB versus CMYK 

image) GotPrint required all color 

artwork and/or images be  

Page 8 

By Sandy Miller, Graphic Designer  

Creating Calendars  & Tips for Image Selections 

3CT  I N FOCUS  

Continued on Page 9 

Creating Calendars 

Tips for Images 
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provided in CMYK (cyan, ma-

genta, yellow, black) color mode; 

All black & white artworks and/

or images be provided in gray-

scale color mode. Since almost 

everyone submitted RGB, each 

image had to be converted to 

CMYK. The printer will not do 

this for you and will reject the 

file. The reason for this is RGB 

has three channels (for photo-

graphic separations) and CMYK 

has four channels which is re-

quired for commercial printing 

separations. Imagine how long it 

would take if you had to go in 

and change every image in your     

calendar. A commercial printer 

doesn’t have time to do that with 

every calendar job - so do it right 

the first time. 

 

- Determine the number of 

calendar pages - We selected 

the 28 page option which gave 

us 13 months (Dec. 2012 - Dec. 

2013) (26 pages) plus a front and 

back cover which allowed us 

some Burgess Falls information 

to be included and a transition 

2012 month. Consider if you 

want the bare minimum pages 

or something more expansive. 

 

- Know the quantity you ex-

pect to print - price will depend 

on quantity. The more you print 

the higher the cost, but the less 

cost per calendar. 

 

- Plan on how to get the files 

to the printer - GotPrint’s 

maximum acceptable combined 

file size for all uploads is 50MB 

(megabytes). Many of a calen-

dar’s high  resolution images 

will be almost that size, so plans 

had to be made. In talking to     

GotPrint, an account had to be 

set up with GotPrint and  an 

order placed in order to  access 

their FTP access which requires 

passwords and a strict protocol. 

Another option would be  to mail 

a DVD. Check with your vendor 

to see what your options are. 

 

- Know what your turn-

around time is - This project 

was started far to late as a result 

of the FOBFTN organization 

nearly complete lack under-

standing of what was involved. 

Despite the CCC and GotPrint’s 

best efforts, delivery would have 

been after their Butterfly Cele-

bration date because the project 

was started so late. 

We were successful 

since a CCC mem-

ber drove out of 

state to retrieve 

and hand deliver it 

in time. A project 

like this should be started well 

in advance of the year’s end so 

you don’t have problems with 

printer schedules which are 

heavier around holidays and 

other unforeseen situations. If 

you are depending on others for 

the calendar approval, need to 

learn new software, or have 

never done a project like this, 

finding out you did something 

incorrectly from the 

printer...these things will add 

additional time. As a profes-

sional graphic artist, I would 

allow a minimum of four weeks 

for the printing proofing, print-

ing, trim/staple/finishing/

packaging, and shipping process. 

Depending on how long you 

think it would take for you to 

design a calendar, count back 

from that. Three months - start 

to finish - will probably allow 

you to keep your sanity - how-

ever if you are using a new de-

sign software or are working 

with committees, I would recom-

mend even longer. 

 

Image Selection for  
Calendars 

• Resolution: Images for a full-

page should be shot with the 

highest resolution (300-350 

dpi) possible with a 12 mega pix-

els camera. Our members pro-

vided 300 dpi, but after we be-

gan design production, we dis-

covered the printer requested 

350 dpi. I converted 

the smaller submit-

ted images to 350 dpi 

because they were 

reduced down in size. 

Enlarging requires 

the computer 

“manufacture” pixels and is less 

desirable from a quality stand-

point. As a result, our full-sized 

“feature” images remained at 

300 dpi because they were al-

ready slightly smaller than our 

“trim” needs. Some “feature” im-

ages were submitted to the exact 

height or width or finished size 

of the calendar (9.5” x 12”) re-

quiring enlarging the image to 

accommodate the printer’s bleed 

and trim areas (9.875” x 12.375”). 

 

• FORMAT: Ideally photogra-

phers should be shooting in 

(RAW), (PSD) or (TIFF) which 

are “lossless” formats. As a pho- 
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Creating Calendars & Tips for Image Selections… continued 

“A project like this 

should be started well 

in advance of the 

year’s end…” 

Continued on Page 10 
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Y 

• CROPPING: Do not crop any 

of the image away until you de-

cide where and how the image 

will work. In most cases, you will 

need the entire image to fill the 

trim and bleed area and you don’t 

want to enlarge it (if at all possi-

ble) because it can make the im-

age less crisp. Cropping for a com-

posite or cell image can always be 

done in the design stage but you 

can’t ever gain back what is 

cropped if you don’t have the in-

tact original. You  will need lati-

tude to fit into available spaces. 

 

• CMYK IMAGES: As a photog-

rapher, you can proof and make 

corrections in RGB, but images 

must be converted to CMYK for 

commercial print purposes (when 

placed into the document) and 

before being  sent to the printer. 

 

• CHECK HIGHLIGHTS: Be-

cause our calendar dealt with wa-

terfall s/ cloud s, I had to check 

highlight areas. Some photos had 

these areas blown out or made 

adjustments that removed all de-

tail in the highlights. If you have 

large white areas that read 255 

R,G,B - you shouldn’t use it. 

Highlight areas should not exceed 

245 R,G,B for print purposes. The 

reason being CMYK is printed 

with dots. If there is no detail, 

there can be no printed dots. All 

tographer, if you shoot in .JPG 

format, convert it ASAP to a .PSD 

or .TIFF and work from those for-

mats since .JPG is a “lossy” for-

mat. TIFF’s will most likely be 

requested for any future calen-

dars we do.  

 

• COMPRESSION: For those 

who don’t realize the difference 

between lossy and lossless, .JPG 

formats compress and expand 

when they are opened and closed, 

which means you are  losing digi-

tal information EVERY TIME it 

does that. Hence lossy images suf-

fer from “generation loss” causing 

the image to progressively lose 

quality. So if you are shooting 

in .jpg format, you should 

download your images and imme-

diately save them to a lossless 

format after you open them. 

 

• Horizontals : These are best 

when shooting for a calendar - a 

full-sized feature image has to be 

horizontal and shouldn’t be 

cropped or the image may not fill 

up the whole page. For every ver-

tical, you will most likely share 

the page in a composite with two 

or three other horizontals. And if 

you are the designer, you will 

have to have artistic ability to de-

sign composite layouts and make 

it visually attractive. To make it 

easy...SHOOT HORIZONTALS! 

you will have is the base white 

paper. The dots will stop and a 

big white area will lose the gradu-

ated transition of the photograph. 

 

• ADJUSTMENTS: If you see 

your image lacks contrast, you 

can make it more dynamic by 

making small adjustments. If you 

don’t know how to properly do 

this, DON’T. You can over-correct 

and lose highlight detail without 

realizing it. Always make adjust-

ments in 100% view while looking 

at highlights in your waterfalls 

and clouds. We weeded out a 

number of images as a result of 

blown out highlights - whether it 

was done by overexposing the im-

age when shooting or in the digi-

tal adjustment phase. There has 

to be digital detail for a printer to 

create the dots. Pure white at 255 

RGB has no detail. 

 

In our selection we found three 

images that we considered wor-

thy but had contrast problems or 

an undesirable color cast. In those 

three cases, we agreed for our 

use, we needed to correct this. If 

you see situations like this, you 

can make slight adjustments for 

the best emotional impact - but 

again, watch your highlight areas. 

Tips for Images and Creating Calendars … continued  

schedule at: http://www.wncfotofest.com/

program.html; website: http://www.wncfotofest.com. 

 

The host photographers, Bill Lea and Kevin Adams 

have developed a fun festival event, billed as “NOT 

your ordinary photography seminar!”  Register today 

so you may enter the photo contest by August 6. 

T he 2012 West-

ern North 

Carolina Foto Fest 

is coming up Sep-

tember 7-9, in Montreat, NC.  This 3rd annual event 

has a great speaker list lined up and an overall fun 

photography weekend planned!  See the full program 

http://www.wncfotofest.com/program.html
http://www.wncfotofest.com/program.html
http://www.wncfotofest.com

