
T he weather and color the weekend 

of the Fall Field Trip could not 

have been better. Both were absolutely 

beautiful!  A total 43 people partici-

pated - some in at least two of the 

events, and the majority in as many   

as physically possible. 
 

Jeff Roush, the program speaker, 

brought fourteen of his photographic 

students along for the weekend event. 

There was one person from the Mem-

phis Camera Club; two from the Jack-

son Photo Club; seven from the Photo-

graphic Society of Chattanooga; one 

from Brentwood, one from Southern 

Appalachian Nature Photographers 

and one with no club association. Fif-

teen members of the Cookeville Cam-

era Club took part, including guides: 

Gary Moore (Burgess and Cummins 

Falls), Cindy McGee, Don Peters,     

Jason Ware  (Burgess Falls and Rock 

Island), Brian Stamm, Woody Geisler 

(Bee Rock, Tree House, Ozone and Black Mountain)and Les and Sue Milligan 

(Walk on the West Side and Cumberland Mountain SP, Bee Rock, Monterey 

Quilt Trail, City Lake). 
 

The total of 43 was not bad, considering that one week before only 12 people 

were registered!  The Fall Creek Falls Tour was scratched for lack of interest. 

Otherwise, with one exception, all went pretty much as planned.  Dinner at the 

Clarion Friday night was a disaster…no cook!  The twenty + people who showed 

up to eat together had to scatter for fast food of choice. They were all good sports 

about it, and that was greatly appreciated!  The feedback has been wonderful. 

Everyone seemed to really enjoy themselves and appreciate the opportunity to 

get together with other photographers to see some new and beautiful sights. 
 

3CT will be sharing some of the photographs taken in this and the December 

issue of the newsletter. Keep an eye out for more on the 3CT website,  

www.3ct.org and the Cookeville Camera Club website, 

www.cookevillecameraclub.com.  Hopefully, you will enjoy seeing them as much as 

we enjoyed taking them.  
 

Both the Camera Club Council of Tennessee 

and the Cookeville Camera Club thank eve-

ryone who supported the Fall Field Trip!  

Until we meet again…be healthy, be happy 

and keep those cameras busy!   
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President’s Message                                     
by Sue Milligan, 3CT President 

 

http://3ct.org/ 

3CT Governing Board 
 

President: Sue Milligan 
 

Vice President: Ron Plasencia 
 

Secretary: Pat Gordy 
 

Treasurer: Les Milligan 
 

Web Master/Editor: 
Ron Plasencia/Titus Bartos 
 

Membership Director: 
Randy Harris for Jim Bruner 
 

Publicity Director: Currently 
open 
 

Activities Director: Dee Murphy 
 

Education Director: Jeff Roush 
 

Member Clubs 
 

Brentwood Photography Group 
 

Camera Club of Oak Ridge 
 

Cookeville Camera Club 
 

Fayetteville Photo Club 
 

Great Smoky Mountains  
     Institute at Tremont 
  
Jackson Photo Club 
 

LeConte Photographic Society 
 

Memphis Camera Club 
 

Nashville Photography Club 
 

Photographic Society of  
   Chattanooga 
 

Photographic Society of East 
Tennessee 
 

Southern Appalachian Nature  
   Photographers 

The Camera Club Council of Tennessee is proud to be   

an active member of the Photographic Society of      

America (PSA). Click here to learn more about PSA   

and the advantages of being an individual member or   

a club member of PSA. 

I ’m finding it hard to believe that just over one 

year ago the founding fathers of this organization 

met at Dury’s in Nashville for the first time and on 

Jan. 1st, the Camera Club Council of Tennessee will 

be celebrating its “official “one year anniversary.  I 

am sure I am not the only one asking where the year 

has gone. Time has a way of getting away from us, 

and this past year is a prime example of that. Sud-

denly it is time to reflect on 3CT’s accomplishments 

and its failures; the things we did right; the things 

that we might have done differently; the things that 

couldn’t be helped; the things that didn’t get done and most importantly, 

how the Council means to proceed. 

 

As in every organization, good people are the key. But even with good peo-

ple, life has a way of throwing curve balls, (illness, family issues, occupa-

tional demands, just to name a few) so the answer is having enough good 

people to compensate for unexpected issues. It is not enough to have good 

Officers and Board Members. Nine people do not an organization make!  

Take several of those out of the picture for one reason or another and you 

end up with just a few carrying all the work load. You might get away 

with that for a little while but not for long, at least not without sacrificing 

goals and quality of services. 

 

 In my opinion the survival of CCCT is dependent upon getting more peo-

ple involved. We need to look at 3CT’s second year goals and make sure 

the Council has enough people to get the jobs done. I know you know 

where I am going with this!  You have heard it from me before. The Coun-

cil needs good people to step up to the plate. 

 

It needs member clubs volunteering to host the various events throughout 

the year. It needs active club reps. It needs people willing to serve on com-

mittees for contests, fieldtrips, workshops, membership, publicity and 

education. 3CT needs people ready and willing to move into leadership 

positions when they open up. So I am asking each of you to think seri-

ously about how you might be able to help. If you believe in the Council 

concept, I am asking you to step up!  The more people involved the lighter 

the load and the easier it will be to accomplish 

all the second year goals. 
Continued on Page 2 

http://3ct.org/?page_id=346
http://psa-photo.org/
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President’s Message...continued 

FYI, below are CCCT’s objectives and goals as out-

lined last October by the founding fathers. 
 

Objectives/Mission Statement: 

 To promote the art of photography in Tennessee 

 To assist local camera clubs 

 To promote socialization among clubs 

 To share speakers and judges 

 To host joint fieldtrips 

 To host joint workshops 

 To encourage interclub competitions and exhibits 

 To provide information for photographers visit-

ing Tennessee 

 To encourage PSA and International Salons 

 To take part in the PSA Council Challenge  

 

Goals Year One: 

Get the 3CT Board in place                                        

Expand 3CT membership                                     

Get the word out on council activities              

Work on expanding the 3CT website                        

Two joint field trips                                              

One interclub competition      
 

Goals Year Two: 

Expand 3CT committees 

Look for sponsors 

Do camera tip related articles 

Make it the best website ever! 

Four joint field trips 

Two interclub competitions 
 

Won’t you help us meet these goals? 
 

Sue Milligan, 3CT President 

president@3ct.org  or  suemilli@frontiernet.net 

Ann Freeman and Shirley Howard pho-

tographed by Les Milligan. 

Gary Moore, President of the Cookeville 

Camera Club. Photo is by Wanda Krack. 
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3CT  Fall  Field Trip Photos 

mailto:president@3ct.org
mailto:suemilli@frontiernet.net


 

A few days prior to the 3CT Fall Field Trip to the Cookeville area, Woody Geisler, a Cookeville Camera Club 

member, took the above aerial photograph showing the beautiful fall color there. 

3CT Fall Field Trip Photos Contributed by Participants 

Train Arriving 

at the  

Cookeville 

Depot. Photo 

is by Gary 

Moore,  

Cookeville 

Camera Club 

President. 
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3CT Fall Field Trip Photos Contributed by Participants 

Survivors of the Walk on the Westside are left to right: Bruce Harrison, Nico CearGeo, Gary Moore,    

Milton McLain, Les Milligan, and John and Sylvia Brooks. 

John Brooks of 

the Photographic 

Society of            

Chattanooga, 

photographs a 

train on the Walk 

on the Westside. 

Photo is by         

Les Milligan. 
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3CT Fall Field Trip Photos Contributed by Participants 

 

This Saturday  

sunrise view from 

Bee Rock  was    

photographed by 

Woody Geisler of 

the Cookeville 

Camera Club. 

 

This Saturday morning shot of Wendy Hinson of Memphis, photographing fall color at Bee 

Rock was captured by Pat Gordy of the Photographic Society of Chattanooga. 
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3CT Fall Field Trip Photos Contributed by Participants 
 

 

 

At left, the group 

at Bee Rock for 

the sunrise on     

Sunday was    

photographed by 

Les Milligan. 

This group of participants capturing shots of beautiful fall color at Bee Rock on Sunday   

morning was photographed by Les Milligan. 
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3CT Fall Field Trip Photos Contributed by Participants 

Above: Woody Geisler pointing out details 

about the Treehouse in Crossville, to a group 

of 3CT Fall Field Trip participants.  

 

 

 

 

 

 

 

Right: Wendell Gordy of the Photographic 

Society of Chattanooga, shot this photo of 

the Treehouse in Crossville.  
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3CT Fall Field Trip Photos Contributed by Participants 

The last stop of the day 

for this group was City 

Park Falls. Shown left to 

right are: Ronnie Burrow, 

Tom and Ann Freeman, 

and Sharon and Howard 

J. Howard. Photo is by 

Sue Milligan. 

Lisa Skelley and friend 

enroute to Cummins 

Falls photographed by 

Gary Moore. 
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3CT Fall Field Trip Photos Contributed by Participants 

Above is Twin Falls at Rock Island by Bruce Harrison. 

Above is Bryan Burton’s Day One Favorite Shot at Rock Island 

State Park. 

Above is a fall color shot by Cindy McGee 

at Rock Island State Park. 

Rock Island State Park by Cindy Kryscio. 
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3CT Fall Field Trip Photos Contributed by Participants 

Above are Michele and Nathan Honeycutt at Bee Rock. 

This is one of many crossings at Cummins Falls. 

At left, 

Woody 

Geisler is 

pointing 

out 

places of 

interest 

to John 

Brooks 

and Ann 

Freeman. 

Cummins Falls in Black and White 

Reflections by Bryan Burton 



Page 12 3 CT  I N F O CU S  

Education Corner: The Tools of the Trade 

C omposition is the arrange-

ment of picture elements 

so that they have a unified effect. 

Once you select the subject you 

have many choices that will affect 

the pictures final impact.  

 

Ask yourself what you want the 

picture to convey.  Do you want 

the whole scene or some particular 

detail?  Good composition is only 

the strongest way of seeing the 

subject. 

 

If you want the whole scene, de-

cide what part of the scene you 

really want to show. Ask yourself 

what caught your attention to be-

gin with. Decide if your picture 

should be horizontal or vertical. 

Unless you have a specific reason 

for doing otherwise, hold the cam-

era horizontal for a horizontal sub-

ject and vertically for a vertical one. 

 

If the detail is what you are truly 

interested in get close to 

your subject. (If your pic-

tures are not good enough, 

you are not close enough” 

Once you think you are 

close enough, cut the dis-

tance in half…then do it 

again! Getting closer 

eliminates distracting ob-

jects and simplifies the contents of 

a picture. Getting closer reduces 

the confusion of busy backgrounds 

and focuses attention on the main 

subject. 

 

Check the viewfinder carefully. 

Check the edges of the frame. 

Make sure you are not cutting into 

a C or S curve. No trees sprouting 

from heads! No feet or hands cut 

off. Never crop a limb at a joint. If 

the subject touches the edge, back 

off or move in. 

 

Think about the background. Ask 

yourself if it adds anything to the 

photo? If not eliminate or mini-

mize its importance. Try changing 

your position or the subjects if pos-

sible. Use the background if it tells 

you something about the picture. 

Backgrounds can give scale to a 

subject. In fact, some backgrounds 

are the subject. 

 

Remember that composition is the 

arrangement of picture elements 

so that they have a unified effect.  

Here are some elements that can 

strengthen your compositions and 

be used to lead the viewer’s eye 

through your picture. 

 

Spot and Point:  Any small shape 

can act as a spot or point drawing 

attention to itself and 

away from the surround-

ing area. If the spot is the 

subject or adds interest to 

the subject it can 

strengthen the picture. 

Just make sure the spot 

does not distract you from 

the subject.  

 

 The eye tends to connect two or 

more spots. If there are only two, 

the eye will shift bank and fort 

with a confusing effect. If three or 

more are suitably arranged, the 

brain will make shapes…triangles, 

squares, etc. holding your atten-

tion on the subject. 

Lines: A line is a shape longer 

than it is wide…actual or implied. 

Lines give direction by moving the 

eye across the picture. They have 

psychological overtures: Horizon-

tal…calm/stability, Vertical…

stature/strength, Diagonal…

activity/motion, Zigzag…rapid  

motion, and Curved...gracefulness/

slowness. 

 

Shapes:  A shape is a defined area. 

In photography a shape is always 

two dimensional (height and 

width).  To get the illusion of depth 

we use tonal changes. You can flat-

ten out an object by reducing it to 

one tone. Example: silhouette. A 

single object calls attention to its 

shape. Two or more invite com-

parison of their shape, plus the 

shape of the area between them. 

Any small shape can act as a spot 

or point drawing attention to itself 

and away from the surrounding 

area. If the shape is the subject or 

adds interest to the subject it can 

strengthen the picture. Just make 

sure the shape does not distract 

you from the subject. The eye 

tends to connect two or more 

shapes. If there are only two the 

eye will shift bank and forth with 

a confusing effect. If three or more 

are suitably arranged the brain 

will make shapes…triangles, 

squares, etc., holding your atten-

tion on the subject. The eye will 

complete a strong shape cropped 

by the frame, drawing attention 

repeatedly to the edge or even out 

of the frame. Objects close together 

can be seen as a single shape. Ob-

jects of equal importance that are 

separated cause the eye to shift 

back and forth between them. 
 

Continued on Page 7 

By Sue Milligan 

“I F  Y O UR  
P I C TU R ES  
A R E N O T  
GO O D  
EN O U GH,  
Y O U  AR E 
N O T  C LO S E 
EN O U GH. ”   
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Groupings can be visual as well 

as actual…aligning objects one 

behind the other can make a vis-

ual grouping. 

 

Patterns: The repetition of spots, 

lines, or shapes in a pattern can 

add interest and unite the various 

elements. Variation in a pattern 

immediately draws the eye. Con-

trast of patterns does the same. 

 

Emphasis: Some of the ways to 

emphasize an element and direct 

attention to it are: the use of con-

trast, sharp vs. not sharp; light  vs. 

dark;  large vs. small; the use of 

camera angle, get closer; shoot 

from high or low; reduce clutter; 

use leading lines and dark frames. 

 

Balance: If a picture is in balance 

you really don’t notice it, but if it is 

out of balance you sure do (like a 

picture frame on a wall). An unbal-

anced picture can feel off center or 

top heavy. Visually… dark is heav-

ier than light; large is heavier than 

small. An object at the edge is 

heavier than the same one at the 

center. You need more weight at 

the bottom to avoid a top heavy 

feeling. But be careful, a centered, 

symmetrical arrangement will cer-

tainly feel balanced but it also may 

be boring. Some tension in a pic-

ture can be an asset. Perfect bal-

ance, tonal harmony and exact 

symmetry make little demand on 

the viewer and can fail to arouse 

interest. 

 

Motion: Motion can be either 

sharp or blurred; actual or im-

plied. In life moving objects appear 

sharp and we can freeze action 

with a fast shutter speed. On the 

other hand using a slow shutter 

speed blurs the motion attracting 

attention by transmitting informa-

tion about how fast and in what 

manner the subject is moving. You 

can also pan along with the mov-

ing object, creating a sharp subject 

with a blurred background.  

 

Contrast of sharpness:  We tend to 

look at the sharpest part of a pho-

tograph. If it is sharp all over, all 

parts seem to have equal value. 

You can emphasize some part of 

the subject by making it sharper 

than the rest. This is known as 

Depth of Field and is controlled by 

Aperture. 

 

Contrast: The contrast between 

light & dark will always draw a 

viewer’s eye. It can set off one part 

of a scene from another. Light not 

only illuminates a subject but can 

be the subject itself. Light along 

the edge of an object can make a 

shape stand out. Shadows and 

highlights can be seen as separate 

shapes. 

 

Placement of subject: Where you 

place the subject within the frame 

can strengthen an image. It can 

draw attention to or away from a 

part of a scene. It can add stability 

or create momentum and tension. 

There are formulas for positioning 

the center of interest but you don’t 

have to apply then rigidly!   

 

For example: The horizontal line is 

a strong visual element. Centered 

it can divide you picture into com-

peting halves. Try dividing your 

picture into 3rds & place the line 

somewhere in the top or bottom 

third. Omitting the horizon alto-

gether leaves the eye free to con-

centrate on land or sky…

whichever is the subject. 

 

Motion should lead into, rather 

than out of the frame. Allow 

enough space in front of the sub-

ject so it won’t seem crowded by 

the edge. Remember, the direction 

in which a person (or statue) looks 

is an implied movement and re-

quires space because the viewer 

tends to follow that direction. Be-

cause we read from left to right a 

subject with strong left to right 

movement will seem more natural 

to us. However, we can deliber-

ately create tension by reversing 

the left to right movement or by 

having our subject look or move 

directly out of the picture area. 

 

Perspective:  Perspective creates 

an illusion of three dimensions in 

a two dimensional photograph. 

The brain judges depth mostly by 

comparing the size of objects in the 

foreground with those in the back. 

The bigger the difference, the 

greater the distance seems to be. 

Converging parallel lines are a 

strong indicator of depth. A 

sharply focused object may appear 

closer than out of focus ones. Side 

lighting enhances the impression 

of volume and depth. Front light-

ing or a silhouette reduces it. The 

lower half of a picture appears 

closer (and usually is). Overlap-

ping objects indicate which is 

closer. Warm colors appear to 

come closer while cool seem to re-

cede. Light toned objects appear 

The Tools of the Trade...continued 
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out of focus ones. Side lighting enhances the impres-

sion of volume and depth. Front lighting or a silhou-

ette reduces it. The lower half of a picture appears 

closer (and usually is). Overlapping objects indicate 

which is closer. Warm colors appear to come closer 

while cool seem to recede. Light toned objects appear 

closer than dark ones with an important exception…

atmospheric haze. An eye level point of view in unob-

trusive in a photograph…shooting from a high or low 

perspective can be more interesting: looking up gives 

an imposing air to the subject; looking straight down 

tends to flatten out the subject. A wide angle perspec-

tive produces an exaggerated perspective effect. 

 

Depth:  There are various ways to control depth: Plac-

ing one object behind another creates a diminishing 

scale. Linear perspective is created by the apparent 

conversion of parallel lines. Colors becoming lighter 

in tone as they recede indicates aerial perspective. The 

horizon line where sea and sky or land and sky meet 

creates an illusion of depth and distance. Well defined 

image planes…Foreground/Middle ground/

Background invite the viewer to explore the picture 

but choose a viewpoint that clearly defines one of the 

image planes as dominant so the idea you want to con-

vey is not lost. Use of a large Aperture while focusing 

on a near subject can make the background appear out 

of focus, thus far away.   

 

Color: Last, but not least, understanding how colors 

work together, how they can be used to create impact 

and depth and  how they affect us emotionally can be 

a strong tool in creating amazing images. The topic 

deserves an article of its own but in the mean time 

review that color chart we all learned about in elemen-

tary school and find ways to put contrasting and com-

plimentary colors to good use in your photography. 

 

You are never going to be able to use all of these tools 

in any one photograph but you should look for and 

incorporate as many as possible.  It is important to 

realize that there is a major difference in looking at 

something and really seeing it, and in taking a picture 

and making one! 

More 3CT Fall Field Trip Photos  

Burgess Falls Overlook by Bruce Harrison 

Black Top Mountain view by Tom Freeman 

Fall reflections at Cummins Falls State Park by Gary Moore. 

The Tools of the Trade...continued 


