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Volume 1, Issue 11 

October 2012 

Sue Milligan, 3CT President, accepts the 2nd Place Award for In Focus 

from Richard Sprott, in the absence of Pat Gordy, editor of In Focus. The 

presentation was made at the 2012 Photographic Society of America 

Conference in San Francisco. 

DON’T WAIT - REGISTER NOW! 

For 3CT’s Fall Fieldtrip, Oct. 19 - 21, 2012 

Hosted by the Cookeville Camera Club 

http://www.3ct.org
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President’s Message                                     
by Sue Milligan, 3CT President 

 

http://3ct.org/ 

3CT Governing Board 
 

President: Sue Milligan 
 

Vice President: Ron Plasencia 
 

Secretary: Pat Gordy 
 

Treasurer: Les Milligan 
 

Web Master/Editor: 
Ron Plasencia/Titus Bartos 
 

Membership Director: 
Randy Harris for Jim Bruner 
 

Publicity Director: Currently 
open 
 

Activities Director: Dee Murphy 
 

Education Director: Jeff Roush 
 

Member Clubs 
 

Brentwood Photography Group 
 

Camera Club of Oak Ridge 
 

Cookeville Camera Club 
 

Fayetteville Photo Club 
 

Great Smoky Mountains  
     Institute at Tremont 
  
Jackson Photo Club 
 

LeConte Photographic Society 
 

Memphis Camera Club 
 

Nashville Photography Club 
 

Photographic Society of  
   Chattanooga 
 

Photographic Society of East 
Tennessee 
 

Southern Appalachian Nature  
   Photographers 

The Camera Club Council of Tennessee is proud to be   

an active member of the Photographic Society of      

America (PSA). Click here to learn more about PSA   

and the advantages of being an individual member or   

a club member of PSA. 

L es and I really enjoyed the 74th Annual PSA Con-

ference in San Francisco. The speakers were 

great, the workshops fun, and all the beautiful photo-

graphs we saw were a sight for sore eyes. I was proud 

to accept Pat Gordy’s 2012 PSA Chapter/Council 

Newsletter Contest Second Place Award for In Focus. I 

still wish she could have been there to accept the 

award herself. I know she will be shooting for first 

place next year and with everyone’s help, I see no rea-

son why she can’t make it. Let’s all be thinking about 

contributing some of the interesting types of articles 

that I mentioned in the last newsletter. 

 It was on our flight home that I had time to reflect on our involvement in 

three totally different photography organizations; our local camera club, a 

state wide camera club council, and a worldwide organization. I asked myself 

why we felt the need to be in all three and actually the answer was very sim-

ple. While each offers many of the same things, they each add something spe-

cial that the others do not. 

All provide various types of social interaction but the local camera club really 

shines in this respect. Proximity and frequency provide the greatest opportu-

nities for forming lasting friendships. Local clubs also allow us to get involved 

in the community. They are a great place for someone new to photography to 

get the help and support they need to learn and grow and they offer the more 

experienced photographers a chance to share their knowledge. 

Councils/Chapters are unique in their effort to unite all the various clubs in a 

given area for the purpose of supporting each other’s events and sharing 

knowledge gained from experience that could be helpful to member clubs. 

Many organize their own events as well. They expand the local club mem-

ber’s horizons, offering opportunities to see new places and participate in 

educational and fun events within a reasonable distance.  

PSA and other worldwide organizations open our eyes to what is going on in 

photography on a much larger scale. They focus on supporting clubs, councils 

and chapters as well as individuals. Their conferences provide educational 

opportunities featuring top photographers that smaller organizations are usu-

ally unable to draw. Their digital study groups and other online courses allow 

members to work on improving their skills from home. They encourage com-

petition and set the standards for many of the competitions/salons worldwide.  

All offer wonderful ways to support our “photograph habit.” I strongly recom-

mend you take advantage of the best each has to offer. 

http://3ct.org/?page_id=346
http://psa-photo.org/
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The Brentwood Photography Group’s meet-

ing on November 6, will feature a panel of photog-

raphers discussing the benefits of participating   

in small groups. 

 

The Cookeville Camera Club is hosting the 

3CT Fall Field Trip, October 19-21.  Be sure to 

thank them for all the hard work they do! 

 

The Great Smoky Mountains Institute at Tre-

mont is having its Autumn Brilliance Photogra-

phy Workshop by Willard Clay from October 19-

22. The cost is $611, but that includes meals, lodg-

ing and photography instruction. 

 

Dee Murphy was given a special award for her 

contribution to the LeConte Photographic So-

ciety. Dee stepped down as President and organ-

izer for the last four years and turned the club 

presidency over to Cindy Mitchell.  

 

Larry McCormack, a photojournalist with the 

Tennessean in Nashville, will make a presenta-

tion for the Nashville Photography Club on 

October 16. 

 

The Oak Ridge Camera Club is seeking entries 

for its 64th Annual Salon. Approximately 150 

print images will be chosen for display in Oak 

Ridge's New Hope Center from November 5 - De-

cember 30, at Oak Ridge's New Hope Center. Im-

ages submitted on disk for screen display will be 

shown as well. The Club welcomes digital images 

and print images - both black and white, and color 

- from photographers throughout East Tennessee. 

Competition categories include Architecture, Art 

& Design, Inanimate Objects, Landscape, Scenic, 

Plants, People, and Wildlife. 

 

Images to be displayed on screen must be sub-

mitted between October 14 to October 

21.  Print images will be accepted on Friday and 

Saturday, November 2 and 

3. Cost: $25 for 1-24 entries. 

(Members entry fee less). Go to 

the Club's website at 

www.oakridgecameraclub.org 

and click in the middle panel 

"CCOR 2012 Salon" to 

download entry forms and detailed salon rules.  

 

The Photographic Society of Chattanooga is 

currently running its Third Annual Scenic City 

International Photo Exhibition (SCIPE), and it is 

open to everyone. To submit your images, go to  

http://chattanoogaphoto.org/scipe/  (only digital 

images may be entered). There are 3 categories: 

Open, Creative, and Monochrome, and 4 images 

are allowed in each category. Images are entered 

from around the world (usually over 40 countries). 

The deadline is October 21, 2012, and the cost 

is $12 for up to 12 images. The judging is Novem-

ber 3, and judges are: Larry Perry, Larry Wins-

low, and Jerry Atnip. A program of many of 

SCIPE’s accepted images will be presented at the 

Wilderness Wildlife Week in Pigeon Forge, on Sat-

urday, January 12, 5:30 - 6:15 p.m.   

 

For its meeting on October 18, the Photographic 

Society of Chattanooga will be having its an-

nual Open House, and a presentation by Kevin        

Adams, naturalist, writer, teacher, and photogra-

pher. Kevin is the author of nine books, including 

the bestselling North Carolina Waterfalls. 

 

On Tuesday, October 30, the Southern Appala-

chian Nature Photographers will host Harry 

Dunn with images from the Masa Mara. See what 

two weeks camping out in the Kenya/African plains 

can get you. This is a must attend program for any-

one interested in wildlife!  The group meets in the 

Main Auditorium of Pellissippi State Community 

College-Hardin Valley Road off the Pellissippi Park-

way, Knoxville, Tennessee. 

 

Please submit club news to patgordy@bellsouth.net 
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3CT Member Club Happenings 

http://www.oakridgecameraclub.org
http://chattanoogaphoto.org/scipe/
mailto:patgordy@bellsouth.net


P hotography is both an art 

form and a source of docu-

mentation. The Photographer de-

termines which  type of image to 

take. Snapshots often record some 

of our most important family ac-

tivities, recording events not only 

for ourselves, but for generations 

to come. So considering that our 

images might show up at a family 

reunion many years after they 

were taken, maybe we should give 

a little more thought to how the 

image will look before the shutter 

is released. 

 

Decide on what your subject is 

and move in either by moving 

yourself or zooming until all un-

wanted and distracting elements 

have been eliminated. Don't al-

ways center the subject. Use the 

power points or lines if possible. 

 

One obvious thing to think about 

are very light spots behind or 

alongside the subject, for example: 

windows mirrors, lamps, TV's or  

anything that is brighter that the 

subject. Keeping in mind that 

light spots always attract the eye 

in a photograph, this type of dis-

tractions can take the attention 

away from the subject. Most of the 

time they can be avoided by just a 

step or two by you in either direc-

tion, by moving the subject slightly, 

by adjusting the camera angle or  by 

zooming in on the subject. 

 

Another thing that should be con-

sidered is the flash. Today most 

digital cameras can take very 

good images indoors without us-

ing the flash, eliminating those 

unwanted reflections in various 

objects around the subject. But  If 

you need to use flash, remember 

that some cameras allow you to 

adjust the brightness of the flash. 

 

Also consider the level of the cam-

era that best suits the subject. If 

you are taking an image of a child 

or pet, get down on their eye level 

or as close as possible, likewise for 

someone extremely tall. you might 

consider taking the photo from 

unusual angles occasionally, but 

don't "over do". 

 

With digital there is no reason not 

to take more than one image. 

Take a look at your preview and 

see if you need to make adjust-

ments and then take another  im-

age. It is smart to take both a ver-

tical and a horizontal image while 

you are at it.  

 

Avoid high contrast areas in the 

same photo. An overcast day can 

be the best time to take pictures 

outside; the light is more consis-

tent and many of the potential 

problem areas are eliminated by 

the even light. 

 

Look for distracting objects on, 

around or merging with your sub-

ject. Trees and utility poles, 

should not be growing out of a 

person's head. This can often be 

avoided by just a few steps in one 

direction or another. Caps and 

hats can shade the eyes and ruin 

an otherwise good picture, so use 

your  flash for fill light to make 

sure the eyes are clearly visible. 

And make sure you always focus 

on the eyes. A viewers eyes will 

seek out eyes in a photograph. 

 

Whenever possible let your feet be 

your zoon tool. All cameras lens 

will produce the best image in the 

normal position so you get in 

close, have the subject fill at least 

3/4's of the frame, and leave room 

for the person or animal to look 

into the image. If they are looking 

to their right, make sure the left 

side of the image has more space 

than the right. You do not want the 

eyes of your subject on the edge of 

the frame with nowhere to look. 

 

Think about the building blocks of 

a good composition. Look for lead-

ing lines, C&S curves, diagonals 

and use them to lead the eye into 

and through the photo. Use colors 

to create moods. Look for scenes 

with impact. Pick interesting sub-

jects. Show action if possible. A 

bird in flight with nesting mate-

rial in its beak will be more inter-

esting than a bird sitting alone on 

a barb wire fence. 

 

Photography is a form of art that 

is often overlooked. It is up to the 

photographer to consider how 

they can take a common subject 

and turn it into a creative artistic 

image. Look at photographs in 

magazines, art shows, on your fa-

vorite television show, and look 

for what attracts you to the image 

and what does not appeal to you 

and use this information when 

you have your camera in hand. 

Thoughts About Improving Our Photographs 
By Les Milligan 
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Continued on Page 5 
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Thoughts...from Page 4 

Nothing can replace your knowl-

edge of how your camera works. 

That book that came with the cam-

era should be used over and over. 

Keep it with you when you are out 

taking pictures and challenge 

yourself to get  a unique image of a 

subject that has been over photo-

graphed. Take your time, look 

around and think about the best 

angle, the best light,  the back-

ground and distracting objects. 

Next think about what settings 

you need to use to capture the im-

age you want. Always try different 

positions, and settings so that 

when you get home and look at 

what you have captured you don't 

wish you had done something dif-

ferent. There is always the delete 

button, but not always a second 

chance to get the image you envi-

sioned. 
 

Other thoughts on improving your 

images are to get involved in 

learning through the many books 

out there, join a local camera club 

and also get involved in an online 

study group. You may contact me 

at lesmilli@frontiernet.net if you 

need assistance in locating some of 

the options available. 
 

Very important, you do not have to 

have the most expensive camera to 

get good pictures, you are the most 

important factor in creating a pho-

tograph. 
 

Les Milligan is a member of:  

Cookeville Camera Club,  

http:/www.cookevillecameraclub.com/ 
 

Camera Club Council of TN,                

board member,  

http://www.3ct.org 
 

Director of Study Groups, PID 

Photographic Society of America 

http://www.psa-photo.org                                                                                    

See complete details and register 

for the 3CT Fall Field Trip in 

Cookeville at www.3ct.org - Free 

if your club is a member of  3CT. 

Bee Rock  (shown above) is just one place on the 3CT Fall Field Trip 

Tours. Les Milligan captured this shot. 

Sue Milligan photographed this view at Fall Creek Falls State Park - an-

other location on the 3CT Fall Field Trip. Be sure to register to participate 

in the 3CT events from October 19-21. 

http:/www.cookevillecameraclub.com/
http://www.3ct.org/
http://www.psa-photo.org
http://www.3ct.org


Education Corner: Using Focus Lock 
by Jeff Roush, 3CT Education Director 
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M ost modern day digital cameras have a “focus lock” capability. This allows the pho-

tographer to lock focus on an object or subject and then change what’s in the view-

finder slightly to create a more interesting composition. Before you try this technique 

there is a setting on your camera that you need to change. This setting is in the focusing 

points – the small red squares that light up in your viewfinder showing you “what” that 

camera is focusing on when you frame up a scene. Change the focusing points to the one 

in the center “only” – leaving all of the other ones turned off. This will now allow you to 

decide what you want your camera to focus on – not the computer in your camera.  

 

When you view a scene you put the subject you want to be in focus in the small square in 

the viewfinder and then depress the shutter button slightly. The camera will focus to that subject and stay set 

at that specific focus distance as long you hold the button partially down. You are free to recompose your photo 

at that point without risking the autofocus changing to a different subject and distance. Just be sure that you 

don’t change the “zoom” setting after you lock the focus. Most zoom lenses can’t hold focus if you change the 

lenses zoom settings. If you re-zoom to a new composition then you need to start over and re-lock your focus on 

the subject again. 

 

Here are the steps to perform this technique: 

1. Frame up your composition - set your crop and zoom the lens to the view you want. 

2. Point the camera to the subject and lock the focus by depressing your shutter button slightly. 

3. Go back to your original crop while holding the button (focus is locked) and depress your shutter button to 

capture your image. 

 

The photo to the left of the 

white flowers with the out of 

focus weedy background is 

an example of how focus lock 

can work to your advantage. 

Focus on the flowers with the 

spot focusing square in the 

viewfinder. Then, while     

continuing to depress your 

shutter button slightly re-

frame back to your original 

photo like you want it to 

look. The auto focus will re-

main locked on the flower 

distance setting and not 

move to the field of weeds 

further back in the scene. 

 
Continued on Page 7 
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O ne of the things that really 

stuck with me from the PSA 

Conference was a question brought 

up by one of the guest speakers. 

While taking photographs from the 

rim of the Grand Canyon, several 

women came up beside him and he 

heard one of them say, ”It doesn’t 

look anything like the postcards”.  

 

She was obviously disappointed, 

which made him wonder if he was 

unintentionally doing a disservice to 

the public by editing out distracting 

elements and color saturating his 

work.  It is a good question and 

probably, one that we should all con-

sider as we edit our own photo-

graphs. Perhaps a light hand is in 

order. What do you think?  Feel free 

to make comments on our website 

www.3ct.org 

Food for Thought 
By Sue Milligan 

Jeff Roush – Ed. Director / CCCT 

Questions / Comments – jroush@roushstudios.com 

The portrait to the right demon-

strates the exact same control as the 

flower photo above. In this case, as 

you did before, focus on the face of  

the person and hold down the shut-

ter release button while you recom-

pose your photo. 

 

This technique takes a little bit of 

practice, but once you get the hang 

of it you’ll find yourself doing it all 

the time. Determining your OWN 

focus point in your image is another 

step towards total camera control. In 

our quest to become better photogra-

phers this is just another simple 

step that allows us to be the artist, 

and take away the camera control-

ling where it focuses in our scene.   

 

Using Focus Lock…continued from Page 6 

75th Photographic Society of America’s Annual  
Conference of Photography 

 

W hen choosing locations for 

their conferences, PSA 

takes into consideration the 

photo ops available for their at-

tendees. They provide wonderful 

tours to the most photographic 

locations in the area. It’s fun to 

experience these places with 

other photographers. Next year’s 

conference will be held in South 

Portland, Maine. You might want 

to consider saving the date. 

 

The Portland Marriot at Sable 

Oaks will be the conference hotel. 

 

On Page 8, you will see some photos captured by Les and Sue Milligan 

in September at the PSA 2012 Conference in San Francisco. 

Save the Date:  September 15-21, 2013 

http://www.3ct.org
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Y 

Camera Club Council of Tennessee 

Created to Foster a Spirit of Fellowship, Sharing, and Competitiveness Among Member Clubs 

Above:  “Sailing by Alcatraz” by Les Milligan. 

Above: “Korbel Champagne Cellar’s 

Window” by Sue Milligan. 

Top: “I Love San Fran-

cisco” by Sue 

Milligan. 

 

 

 

Right: “The Hydrop-

tere” by Les Milligan. 

 

 

 

Bottom: “Pier 39 

Residents” by Sue 

Milligan 


