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3CT Enters PSA Council’s Challenge
By Sue Milligan

T

3CT In Focus

The Official Newsletter of the Camera Club Council of Tennessee

he following images
(see them on pages 79) from the Reelfoot Lake Safari have been entered in the
2013 PSA Council Challenge:
Open Color – Eagle Tongue
by Steve Brower, Cypress
Reflection by Joe Anderson,
Knees by Dreda Murphy,
Hungry Owl by Fred Martin,
Eagle by Milton McLain, Big
Eyes by Geri Reddy, Early
Light by Susan Dunn, Eagle
in Flight by Cindy Mitchell,
Eagle on Watch by Jeff
Roush and Red Tailed Hawk
by Michele Honeycutt.
Open Mono – Beauty in Nature by Fred Martin, Trilogy
by Dreda Murphy, Coming
in for a Landing by Jeff
Roush, Owl at Reelfoot Lake
by Sue Milligan, Red Tail
Hawk by Les Milligan, Reelfoot Boardwalk B&W by Pat
Gordy, Reelfoot Lake 2 by
Geri Reddy, Reelfoot Lake
Boat by Michele Honeycutt
and Silhouette of a Tree by
Lisa Skelley.
Thanks again to everyone
who sent in images from the
trip. It was not easy making
the decision on which photos
to enter. The committee
tried to go with as much
subject variety as possible.
Fortunately there were
many fantastic photos to
choose from. Everyone keep
your fingers crossed!

OCTOBER 3CT FIELD TRIP PLANS
By Milton McLain, PSC’s 3CT Club Rep
Work is proceeding on the 3CT Fall Field Trip
to be held in southeast Tennessee and sponsored by the Photographic Society of Chattanooga. As with previous field trips, there will
be opportunities to visit interesting photogenic sites, but this event will also feature a
seminar by world-renowned bird photographer, Artie Morris, and creative photographer,
Denise Ippolito. See details on page 5.

© Mickey Rountree

Old Car City Vehicle by Mickey Rountree

© Jim Mears

Chattanooga Riverfront by Jim Mears
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President’s Message
by Sue Milligan, 3CT President

A
3CT Governing Board
President: Sue Milligan
Vice President: Jerry Atnip
Secretary & Editor: Pat Gordy
Treasurer: Les Milligan
Communications Director: Open
Jeff Roush (temporarily)
Membership Director: Jim Bruner

s I sit here at my desk, gazing out
my office windows, waiting for inspiration concerning the topic of this message, I am suddenly awestruck by all the
shades of green and the various forms of
the leaves that I see. Maple, Mimosa,
Cherry, two types of Oaks, Sassafras, Locus, Poplar and Dogwood call out to me to
walk away from this computer, find my camera and do some studies
in color and form. There might be some interesting pattern opportunities with those little red Maple leaf stems as well. Instead, let me just
remind you that whatever your surroundings, there are numerous opportunities to take great photos. We just have to take a harder look at
the things we see so often that we fail to really see.

Publicity Director: Dee Murphy
Activities Director: Sue Foster
Education Director: Jeff Roush
Member Clubs
Brentwood Photography Group
Camera Club of Oak Ridge
Cookeville Camera Club
Crossville Camera Club
Great Smoky Mountains Institute
at Tremont

Speaking of great photos, I was recently honored to judge the Photographic Society of Chattanooga’s Scenic City International Photo Exhibition (SCIPE). It was by far the largest contest I have judged, with
2,064 images. I have to admit it was a bit horrifying not being able to
give each photo the time I would usually take to judge club or interclub competitions…seconds vs. minutes. No time to break each image
down and consider how well the photographer handled the technical
aspects, the interest and visual impact, and how he or she used the
various building blocks that go into making a good composition. I can
only hope my years of experience actually doing the math and coming
up with a justifiable score allowed me to make those instant decisions.

Jackson Photo Club
LeConte Photographic Society
Memphis Camera Club
Nashville Photography Club
Photographic Society of
Chattanooga
Photographic Society of East
Tennessee
Southern Appalachian Nature
Photographers
West Tenn. Photographers Guild

www.Facebook.com/CameraClub
CouncilOfTennessee
president@3ct.org

http://3ct.org/
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If you haven’t entered a club, inter-club or international photo contest,
I highly recommend them. Nothing encourages improvement more
than competing. We all like to win and get recognition for our work.
The Second 3CT Inter-club Competition, “Tennessee – Off the Beaten
Path,” will be coming up soon. Hopefully many of you will take advantage of this opportunity to compete with some great photographers
across Tennessee and show off your work. We are so blessed to live in
this beautiful and diversified State. Remember, we need go no further
than our own backyards or our own areas to get great photographs.
Do have fun taking them!

The Camera Club Council of Tennessee is proud to be
an active member of the Photographic Society of
America (PSA). Click here to learn more about PSA
and the advantages of being an individual member or
a club member of PSA.
3CT IN FOCUS

3CT News – What’s New – June 2013
by Sue Milligan, 3CT President

C

ongratulations to 3CT’s Secretary and Newsletter Editor, Pat Gordy, who has been
awarded APSA (Associate) by the
Photographic Society of America.
This award is based not only on
her service to PSA, but to the
Camera Club Council of Tennessee and the Photographic Society
of Chattanooga. The award will be
presented at the 2013 PSA Conference in Portland, Maine.
While the new 3CT website is up
and running, there is still a lot of
information to be downloaded.
Please accept the Councils apologies for learning curve delays. If
you are unable to find the information you need contact President Sue Milligan at suemilli@frontiernet.net and do come
back to the site soon.
The 3CT Facebook page needs a
boost. We need members to start
posting club activities and any
other interesting photographic
topics/events/tips/questions/etc.
How about sharing your pictures
now and then as well? It is a
great way to get to know one another better so let’s all start taking advantage of it.
3CT challenges it's members to
take part in the new "Photo Project of the Month.” There will be a
new project each month geared to
help members improve their photography. Keep an eye out for the
current project in the 3CT newsletter and on the Facebook page
where you can share your favorite
series of three each month.
VOLUME 2 ISSUE 6

Two Carolina Nature Photographers Association members are
in charge of the Interpretive Programs in Sherando Park near
Waynesboro, VA this summer.
They are looking for photographic
or environmental program speakers. For more information contact
Sleet and Elaine Biber at
ebiber@att.net

Photo Project of the
Month
June Project:
Using Natural Light
See how many different
aspects of the same
scene you can capture
simply by waiting for the
lighting to change,

Don’t forget: The Roan Mountain
Rhododendron Festival is Saturday and Sunday, June 15-16, from
10 a.m.-5 p.m. Great Photo Ops!

including dawn,
midday, dusk, night,
mist, rain, storm light,
etc. and share your
favorite series of three on

Jeff Roush, 3CT’s Education Director will be leading a nature
workshop and safari in Cades
Cove, TN, June 20-23. The four
day Silver Creek Workshop will
include instructions in landscape,
nature, sports, portraits, commercial, studio photography and
more. For more information go to
www.silvercreekworkshops.com

3CT's Facebook page.

Western North
Carolina Foto Fest
with Bill Lea and
Kevin Adams

The Memphis Camera Club’s
Reelfoot outing will be June 21-23.
They usually start off with a cookout or picnic, then venture out for
sunsets and sunrises, boat rides,
and whatever else strikes their
fancy for photographing.
On June 22, The Photographic Society of Chattanooga will have a
field trip to Nashville, to photograph at the Grasmere Zoo and
Cheekwood Gardens. If anyone
from 3CT wants to join them,
email Wendell Gordy, trip leader at
wendell@chattanoogaphoto.org. ◙

September 12-15, 2013
From the Mountains
to the Sea!
Special programs to help
improve your coastal and
mountain photography.
(And everything in between!)
Guest speakers:
Scott Hotaling, Tom Vadnais,
Donna Eaton, Jared Lloyd,
and Claire Waller
See details at:
http://www.wncfotofest.com/
index.html
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Education Corner: Black and White Conversions
By Jeff Roush, 3CT Education Director
Roush Photo Online
The next few articles I plan on including in the Camera Club Councils’ newsletter are going to be
centered on post processing in
Photoshop. There are many, many
post processing techniques that
we can learn, however, we’ll be
exploring some that I don’t think
you may have been exposed to in
your photographic journey. Below
is one of them.
Photoshop B&W Conversions
If you’ve ever been to a photography exhibit of one of the Masters –
Ansel Adams, Weston, Karsh, or
Cunningham, just to name a few
– all of us are in awe of the Black
& White Gallery Prints produced
by these artists. If you’ve ever
played in a real darkroom with
chemicals and enlargers you know
the difficulty in producing prints
that even begin to come close to
those produced by photographic
legends like these.
Digital imaging has made this an
even more impossible task being
we’ve totally changed the medium
from film/paper/chemistry to camera/computer/Photoshop. This has
been a difficult adjustment and
transition for many of us who
have had to convert from film to
digital. Black and White digital
images have been the shortcoming for many photographers for
the past few years.
There are a number of different
ways to convert color images to
Black and White images in PhotoPage 4

shop. Most of the simpler techniques require just one or two
clicks of a menu and you’re done.
These “one or two” click however
don’t allow for any manipulation
or control in the B&W we are creating. And, more importantly they
are not very attractive B&W images or prints.
Being able to control the densities,
the blacks AND whites, and the
overall gray tone placement in
any image is crucial to the expression of each individual photographer. Simple clicks in a menu are
usually not the solution. The following outline details a series of
Photoshop commands and steps
that will allow you to customize
each B&W image that you produce and create a digital image
and print that is much closer to
the ones we have admired for a
long time from the Masters.
Black and White Conversion
Find the image you want to change
to B&W/Open it in Photoshop.
Here are the steps to follow:
1. Go to Image / Mode / Grayscale / click to discard color
information
2. Create a Duplicate Layer
(Ctrl J)
3. Go to the drop down Blend
Menu – Click Multiply / reduce opacity to approx 75
4. Click on the Control Icon and
find Curves (put whites at the
top) - Use this control box to
make an “S” shape with the
control line, or until you are

pleased
with
your
image
results.
Carefully
watch
the
changes
that extremely small changes in the
Curves Window will make to
the tonal ranges in the image.
You are able to move the
blacks / the whites / and the
mid range grays. This is something similar to the “zone system” created by Ansel Adams
year and years ago.
5. Once done with your manipulation save this image by doing a “SAVE AS” and giving it
a new file name as a PSD file.
By saving these changes as a
PSD you can revisit this image and make changes to the
tonal ranges at anytime.
6. Last step is to flatten the image and save it as a jpg for
posting or printing.
This Supplement is part of the
Roush Photo Online Collection
of Photographic Instructional
Papers for the Online Photography Course Program http://
www.roushphotoonline.com
Questions/Comments are welcome
– jroush@roushstudios.com ◙
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October Field Trip Plans...continued from Page 1
A SPECIAL NOTE TO 3CT MEMBER CLUBS.
Each club participating in the field trip is invited to provide one picture for display and for sale in the PSC
Gallery at Blackwell, where the Friday night reception will be held. The theme for this four-month, winter
show will be "Birds," in recognition of Mr. Morris’ specialty. While the theme is not a requirement, it is hoped
the show will provide an excellent selection of bird photography. One portion of the gallery will be set aside for
3CT display. These will need to be brought in by 5:30 p.m. Friday, October 11, for hanging.
Pictures are offered for sale as fine art works and are to be framed for gallery display with a hanging wire attached. The minimum size is 8''x10''; however, 11''x14'' to 16''x20'' is recommended. PSC charges a 10% fee on
sales. Picture prices are at the artist’s discretion, and pictures are displayed for a four-month period. Then
they are to be picked up by the owner or donated. PSC and Blackwell Automotive will make every effort to
care for the pictures, but cannot be responsible for damage or loss.
The current schedule of activities is as follows:
Friday afternoon – Downtown Chattanooga walk-around
and motel meeting for photo tour registration
Friday evening – 6:30-8:30 p.m. Opening reception at the
Gallery at Blackwell with the seminar speakers. Location:
Blackwell Automotive Bldg., 71 Eastgate Loop, Chattanooga,
TN 37411
Saturday, day - 9:00 a.m.-4:00 p.m. – Seminar by Arthur
Morris and Denise Ippolito - registration is now open at
http://www.chattanoogaphoto.org/. Registration for the full
day seminar will be done online with $20 fee through PayPal.


Lunch – on your own



Dinner- 3CT group - Location and time TBD

© Bill Mueller

Coolidge Park Fountains by Bill Mueller

Saturday, evening- Night shoot-TBD
Sunday- Trip to Old Car City - open from 9 a.m.-1 p.m.
-$15 cash entry fee (to be paid at Old Car City) or
Cloudland Canyon with Tom and Pat Cory as leaders.
Additional information and registration for the Saturday seminar is on the PSC web site, http://
www.chattanoogaphoto.org/. Registration for the seminar will be done online with $20 fee through PayPal.

© Jim Mears
Hunter Art Museum from across the river by Jim Mears

Please note that Arthur Morris is running a workshop
at Old Car City on Sunday, while 3CT is there, but that is not sponsored by PSC or 3CT. However, you are
welcome to sign up through Art Morris for a fee of $250. With 34 acres and 4500 old cars, there is plenty of
room for everyone.
Suggested hotel arrangements and additional details will be announced soon. ◙
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PSA Corner: Have You Wondered About PSA Distinctions?
By Pat Gordy, PSA TN State Director & 3CT Secretary

H

ave you ever noticed the letters (APSA,
FPSA, PPSA, EPSA, etc.) behind the names
of many members of the Photographic Society of
America (PSA)? The letters are distinctions for
either service to PSA and photography, or photographic achievements. When I first became a
member of PSA, I wondered, and now - in September - I will receive my APSA in Portland, Maine,
at the PSA 2013 Conference. Below is an explanation of the distinctions.
APSA (Associate) - is awarded for contributions to
the advancement of photography that are primarily service oriented. These may include service to
PSA or other photographic organizations or photography related service to the general community. While a high degree of photographic proficiency and achievement are often evident, personal achievement alone does not qualify a candidate for this honor. A majority vote by the eight
members of the Honors Committee is required for
the Candidate to be elected an Associate.
FPSA (Fellow) - is awarded for exceptional service to
PSA and photography through organizational and
administrative work and the dissemination of acquired knowledge through lecturing, publication of
articles, instructing, and judging. While a high
degree of photographic proficiency and achievement are often evident, personal achievement
alone does not qualify a candidate for this honor.
A Candidate for this honor must be a member in
good standing for at least ten consecutive years
and must have been an APSA for at least 2 years
prior to the above deadline. A three-fourths vote of
the Honors Committee is required for the Candidate to be elected a Fellow.
HonPSA (Honorary Membership) - is awarded for outstanding service to PSA and the broader photographic
community in a manner that demonstrates leadership. Photographic proficiency is not a requirement. A
three-fourths vote of the Honors Committee and a majority vote by the PSA Board of Directors are required
for the Candidate to be elected an Honorary Member.
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HonFPSA (Honorary Fellow) - is the highest honor
bestowed by the Society. It is awarded to members
only for unique or outstanding service or contributions of major importance to photography and is limited to twenty-five (25) living recipients. A seveneighths vote of the Honors Committee and a majority
vote by the PSA Board of Directors are required for
the Candidate to be elected an Honorary Fellow.
The Recognition of Photographic Achievement
(ROPA) Distinctions were established in February
1997 for the purpose of recognizing PSA members’
photography achievements in PSA-recognized International Exhibitions. PSA members in good standing
may apply for ROPA Distinctions and, when approved, the member can use the ROPA acronym letters (PPSA, EPSA, MPSA, and GMPSA) after their
name. The PPSA and EPSA certificates are presented at the Opening Ceremony and the MPSA and
GMPSA plaques are presented at the Honors Banquet of the PSA Annual Conference (in the year following approval of the ROPA application). Requirements: In order to qualify for any of the ROPA Distinctions the following proof of acceptances in PSArecognized International Exhibitions is required:
PROFICIENCY (PPSA): 288 or more acceptances
supported by Star Rating certificates from one or
more PSA Divisions.
EXCELLENCE (EPSA): 700 or more acceptances
supported by Star Rating certificates from one or
more PSA Divisions.
MASTER (MPSA): 1,500 or more acceptances supported by Star Rating certificates from one or
more PSA Divisions.
GRAND MASTER (GMPSA): 3,000 or more acceptances supported by Star Rating certificates from
one or more PSA Divisions.
The acceptances system above is the driving force
behind the international exhibitions recognized by
PSA. The exhibitions are money makers for sponsoring clubs (since an entry fee is charged), as well as a
venue for gaining acceptances. Next month, I will
explain how your club can have an international
exhibition. ◙
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3CT Color Open Photos to PSA Council’s Challenge
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3CT Open Mono Photos to PSA Council’s Challenge
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You don't take a photograph, you make it. ~Ansel Adams
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The Art of Critiquing
By Sue Milligan, 3CT President
Being able to consider all the elements and principles of design in
a piece of art is essential.
Being able to talk about them
openly, honestly, knowledgeably
and constructively will be most
helpful to the artist.

 the use of color: complimentary

or contrasting
 the colors value: bright or dark,

high or low, impact
 the use of lines: vertical, hori-

zontal, diagonal & curved
 the use of texture: actual or

There is no point in tearing a photograph completely apart. The
aim is to help the artist improve,
not make him/her feel horrible.
Make suggestion how to technically correct the problem if at all
possible.

simulated
Don’t jump to an immediate opinion. Give careful consideration to
what you see and feel.
Remember that these are only
your opinions and be sure to tell
the artist that from the start.

 the use of shapes and forms to

make a two dimensional art
form look three dimensional
 the use of space to create inter-

est: power points, composition
 rhythm and motion
 balance: good balance creates

If it is an assigned subject, make
sure it meets the subject criteria.
Comment on what you like about
the photograph first. (Never mix
your good and bad comments!)

visual comfort, something off
balance creates stress, and remember that both can be used
effectively
 proportion: how the various

parts relate to each other
 variety: to keep it interesting

Talk about how the picture makes
you feel.
What, if anything, makes it
unique or interesting: originality,
artistic treatments & creative approaches.
Consider the technical aspects:
lighting, focus/depth of field, exposure, tonal range/color & noise or
grain.
Consider impact: both high and
low can create a mood
Consider composition and the elements of visual design:
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 emphasize a certain part of the

photo to enhance the subject
 harmony: creating something

pleasing to the eye
 uniting factors: so you see the

whole photograph and not just
its parts
When you have completely finished with your good comments
and if you feel there are things
that might have been done to improve the photograph, pick the
one or two things that, in your
opinion, would make the biggest
difference in the end result and
comment on those.

Encourage the artist to try again.
Don’t feel you have to say something negative if it is going to require “nit picking”
As far as level of difficulty is concerned, you can spend hours,
days, even weeks trying to get the
perfect photograph or you may see
something exciting or interesting,
lift your camera, shoot, and have
it. Does it matter? A great picture is a great picture!
If necessary to score, go ahead
and make your judgment. You
will have already pointed out the
good qualities and lack thereof, so
this should now be easy.
*** REMEMBER***
PERSONAL BIAS HAS NO
PLACE IN A GOOD CRITIQUE

THE GOLDEN RULE:
CRITIQUE AS
CONSTRUCTIVELY AS YOU
WOULD WANT TO BE
CRITIQUED. ◙
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The Art of Judging
By Sue Milligan, 3CT President
photographs, your own or someone else’s is
Judging
not an easy job. We are all emotionally attached to

Be open to everything; learn to appreciate artistic
treatments and accept that variety is the spice of life.

our photographs and it is important to remember that.
Time is usually an issue, but you need to force yourself to slow down and really consider the photograph.
You need to know the various elements that go into
making a good photograph so that you can evaluate
quickly, consistently and fairly.
(The T.I.C. scoring system offers excellent guide
lines; the letters trigger the things you need to consider…technical aspects…interest/impact…
composition/creativity. )
Each photograph should be judged on its own merits;
don’t compare it to another photograph. This is particularly true in an open contest, you can’t compare a
portrait to a scenic; they are two very different types
of photos.
Don’t pick your favorite and scale everything down
from there.
Don’t score the first photographs low in case there is
something better later.
It has to come down to basics; the individual elements that make a great photograph.
Force yourself to ignore your own prejudices: You
might not like scenes with people in them, might not
like artistic treatments, might find a subject uninteresting or offensive, might hate snakes or spiders, but
you still have to judge them with as much consideration as you would give any other photograph.
Follow you own passions when taking pictures and
forget them when judging others work!

Don’t make instant decisions about a photograph.
Looking at a good picture is like reading a good book;
the joy is in the detail.
First impressions are important but they can also be
misleading.
You cannot just say “I like it”; you have to know it is
good because a lot of thought went into the artist using all the tricks of the trade to create a technically
correct, interesting and well composed photograph.
If you are called on to explain your judgment you
should be able to articulate the why.
It takes time, experience and practice to become a
good judge!
You need to do the math over and over to develop the
eye capable of making a good decision without bias or
prejudice in a relatively short period of time.
Each of us can develop the ability to judge if a picture
is poor, fair, good, very good or excellence but there
are other requirements which take even more work
to develop:


a good understanding of cameras, lenses, photo
processing and editing techniques



knowing what could have been done to make the
picture better



being able to convey this constructive criticism in
a way that is helpful, not harmful
***REMEMBER***

The Golden Rule: Judge as thoroughly as you would
wish to be judged! ◙
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Created to Foster a Spirit of Fellowship, Sharing, and Competitiveness Among Member Clubs
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